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! EDITORIAL 

A N E W  ASSISTANT EDITOR 

T h e  latest news in 'Papua New Guinea  Writing' is 
that we have a n  addition t o  the Editorials Staff. 
Sally Anne Bagita. (formerly Sally Anne Pipi) and 
au tho r  of some of ou r  best liked stories "I'apazon". 
"Year of the Crocodile". "The Reluctant Bride". 
"Regret Not". and "The Legend of the Sea". has 
joined me a s  Assistant Editor.  F rom now o n  I will 
be editing less and  less while Sally does more  and 
more. It will take  Sally a couple of months  t o  settle 
in the Bureau a n d  t o  have the actual feel of things. I 
therefore call on  all writers, contributors and 
readers t o  help the future editor of 'Papua New 
Guinea Writing'. 

WRITING C O M P E T I T I O N S ,  1977 
Writers and  interested participants in the 1977 
Annual Writing Competit ions in Sho r t  Story.  
Poet ry  and Plays will possibly share  a total prize 
money of K970 in cash. The  increase in prize is 
made possible through the kind sponsorship with 
K90 by the National Broadcasting Commission for 
the Radio  Play  Competit ion. T h e  Bureau is 
thankful a lso  of the continuing generosity of 
previous individual donors  and  organisations 
which are  enabling the financing of this year'.; 
competitions. Total  donations this year amoun t  
K440.00. Competit ions will commence o n  1st May  

" and  close on  31st Ju ly  a s  usual. This  year. 
information a n d  literature o n  the competit ion will 

I be obtainable from Provincial Education Offices 
o r  Headmasters of all schools. The  same would be 
obtainable f rom the Literature Bureau. Box 5741. 

, B O R O K O .  National Capi ta l  Province. 

PNG's  F I R S T  P R O F E S S I O N A L  T H E A T R E  
C O M P A N Y  
'Papua New Guinea  Writing' is proud t o  be 
featuring o n  its pages, the first P N G  profcssional 
theatre company,  the National Theat re  Companv.  
under  the leadership of Mr. Ar thur  Jawodimbar i .  
M r  Jawodimbar i  formerly Associate Dtrector of 
the Centre  for  Creative Ar ts  (more  recently re- 
named National Ar ts  School)  has been in the field 
ofTheat re  since hisjoining t h e c e n t r e  back in 197 1. 
T h e  acquiring of independence status by the 
company,  comes  a t  such a t ime when ac tor  talent 
a n d  audience interest have become aroused. The  
members  of t h e  National Theat re  Company  have 
been hard a t  training for a number  of years. During, 
this t ime they performed in various venues in the 
city of Po r t  Moresby a s  well a s  villages around.  
Interest a roused has been so encouraging of the 
Director tha t  calling for  the Independence of the 
company  became inevitable. As  a new venture. this 
is a challenge t o  Mr .  Jawodimbar i .  W e  hope the 
National Arts School ,  which presently houses the 
Company.  will guide thecompany until such a time 
a s  it can  g o  it alone. The  Bureau. o n  behalf ol the 
writers of P a p u a  New Guinea  wishes the National 
Theat re  C o m p a n y  all the best of success in its local 
a n d  overseas perlormancea. Papua New Guinea 
Writing will always follow t h e ~ r  development.  
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SHATTERED 

"Where a r e  we going?"Lucy asked -out of c u r i o s i t y  ."To our  house o f ,  
course!  Where e l s e  do you t h i n k  we could  be going?" r e p l i e d  Amold. 



REAMS 
LUCY woke up yawning, "Aiaa! I almost forgot that it's Saturday 
now Another carefree day!" she said i n  a whisper. 

I t  was market day and she had to wash, paint her face and dress in her 
best purpurl to go and wander around the market place at Gemhogl 
as usual. and become one of the objects of attraction. She threw off 
her thick blanket and moved over quietly to the foot end ofthe cane 
bed carefully so as not to disturb the blanket-covered figures of her 
family, ,noring away i n  different lones. She picked upacake ofsoap, 
pulled down a dust-covered towel from a passionfruit-vine line 
which had been blackened by smoke from the fire and turned 
towards t ~ e  door. 

She shivered in the cold morningairfilled with dew; rook a step back 
blrt knew that she had to be clean and neatly dressed in order to draw 
attentloll from boys at the market place. She made her way down to 
the Gove River. 

The Gove River has its source at 1-akes Pinde and Aunde from M t  
Wilhclm and therefore the water is as cold as ice. Anyone putting his 
head in thc chilly water in the morning like that gets a terr~blc 
headacne. It's worsc for people from the coastal areas, wherc 11 is hot. 
One of the unlucky persons, a young nlan from Kerowagi, who said 
&er hc had a wash that his head became numb and thought he had 
met h ~ s  fate. 

Lucy never had any headaches from washing i n  the chilly water 
bccausc she had got used to it. She had been wishing at least four 
mornings eve!? week since she had her first menstrual cycle. I t  was 
custom in that area that when a girl menstruated for the first time, 
she was initiated into womanhood and then was allowed to he 
courted by boys. The parents ofthe girldid everything they could to 
keep their daughter attractive by supplying her with new purpilrs 
and all necessary things needed l o  keep a girl likeableand attractive. 
Most girls, in return showed their pride by being faithful to their 
parents and look after what they were given. 

A few girls, like Lucy had become too proud and sorry to be faithful 
to their parents. They never helped their parents with their work hut 
spent most of their time with boys. Lucy had four days in a week to 
herself to do that. On Wednesdays and Saturdays she visited 
Gembogl as these were the market days at Gembogl every week and 
that was whelp attractive boys could be found, especially the Publlc 
Servants who worked there. On Fridays, she went to the market 
place near Mondia Bridge, afew miles from  he^ home. On Sundays 
she went to Dengldgu Catholic Church l o  attend mass in her best 
costumes. Nobody ever knew whether girls like Lucy, some of them 
well known pimps, went to  church to pray or to show off their well 
decorated bodies to  boys. 

Lucy whistled the tune of a traditional Chimbu song, soaped arid 
rubbcd her young papaw-shaped breasts. She took her time under 
the cold river water, as there was no need to hurry. 

Smoke was already coming out of the house when Lucy ente:ed, 
shivering. There was a sorted enterier saucepan of water boiling over 
the fire. Lucy's mother was sitting near the fire peeling some swcet 
Potatoes. She neither looked up nor uttered a word when Lucy 
entered. 

1 - u ~ ~  threw her towel and soap to one corner and held her cold hands 
over.the fire. Her mother.seeingallthese quickly grabbed the handle 
o fa  broken spadeand hit Lucy'sknucklesvery hard withthe metallic 
Part. The sensation of pain somehow drove Lucy's fat hands into the 
boiling water. She jumped up with a wild yell which woke up t h e s ,  

By Peter Frazer 

of the family. She started crying and swearing. Her mother was 
~nstantly upon her, hitting,the two sides of her fat cheeks in. The 
more I x c y  swore, the more blows she earned from her mother 

"Why didn't you make fire and prepare breakfast, the first thing i n  
the morning before you went out to wash your fat lazy body?" her 
mother demanded. 'l can't remember how many times I have had to  
tell you, and how long wi l l  I keep telling you? I blow my guts out 
telling you and where do my words end up? I n  your head? Surely not. 
They enter your &ad through one ear and go out through the other." 

I-ucy's mother sat down and continued peeling sweet potatoes, at the 
same time firing instructions at her daughter. "Get these into your 
thick head through both ears and keep them there. You are going to 
get married one of these days and have your own family. hut 
remember that a marriage lile for a girl is harder than that in which 
she enloyed much freedom. She haitomake garden and plant crops, 
carry homc bilums of kaukau every afternoon, cook food aud feed 
lhcr family and pigs like the rest. Are you doing all that i n  preparation 
Tor your future? No! You're as soft as a banana sucker that yoi? 
would crumble to the ground if someone happens to pur a heavy 
b11un.l of kaukau on you. D o  you hear that?" 

I.ucy managed to say hetweensobs: "You are wasting your word'. i 
am not going to do all those dirty jobs o fa  village woman. I'llmarr!. 
an educated man dr someone who works in town and lire like a 

m~ss's." 

"That's your silly dream, you good-look~ng For nothing! Don? 
cxpeci to escape hard work by not marrying a man from here in the 
b~llage. You will still have to do back-breaking work whether you 
11131 ry a man from town or from the village. Keep this in mind. Your 
luturc husband will not have yoti In his house just f p i  pleasure bu: 
wi!! expeci you l o  br hard-worklng. I f  you don't he'll fir? you soone: 
than yol: expect. Right'!" 

Arnold had just come home i rom Pon Moresby :or a short holiday. 
I.ike most newcomers, he went to the mark?: at Gznloogi on that 
Saturday and saw a pretty girl from wham he ~ou l r i  hardly heep his 
eycs off. He asked his friends about her and was told that her name 
uras 1-ucy, but she was not worth him trying his luck on. Sh? was 
always after educated men and those who had good jobsin the town. 

Arnold had just come back f ~ o m  Port Moresby but hedid not have a 
good job. He made his living by doing menial job as an unskilled 
labourer. whenever there was one available. Several tlmes he had 
joined gangsters and taken part in robberies in order to stop himself 
I'rom starving to death. However, he had one quality which most 
people did not have; he had a thick coating or sugar over his tongue. 
He could convince and seduce any girl he wanted. 

Arnold went and sat on a big rock with his friends chewing some 
sugarcane he had bought. He couldn't help keeping his eyes peeled 
on Lucy Lucy looked in his direction. Their eyes met and they stared 
at each other for a momcnt. Arnold's heart was beatlng so fast that 
he thought it might break it's way out of h ~ s  chest. 

I ~ c y  looked surprised to aee h ~ m  and couldn't help throwing side 
glances at him. Arnold appeared well dressed with a pair of wide- 
bottomed jeans, secured on h ~ s  waist with a shiny black belt, a new 
pair of black shoes, and a new long-sleeved shirt. His hair was neat11 
combed. He smiled at L.ucy and was relieved when she returned it. 



'She's hooked', he began to encourage himself. At one time Lucy 
walked past Arnold's group with two other girls, giggling. She 
walked as close as she could to Arnold and asked between giggles: 
"Please boys, will anyone of you be so kind to give me a piece of 
sugarcane?" 

Arnold qu~ckly picked up the best piece of sugarcane and held it out 
to her. "Here you are, girl", he said offering the sugarcane and 
expecting a reply but she snatched it from him, without a word and 
walked out through the entrance of the market place with the other 
two g~rls ,  giggling. 

Arnold stared after them open-mouthed. "What on  earth are you 
staring after them like that for?" one of his friends asked. "She has 
indicated to  you to follow her by asking for that piece of sugarcane. 
You can't exped her to ask you to go out with her in a crowd like this, 
can you?" Arnold agreed and asked two of his friends to follow the 
girls with him. 

By then the g ~ r l s  had stopped and were waitingagood distance away 
from the market place on  the road leadingup fromGembogl towards 
Lucy's home. Whenthe boysarrived they didn't know whereto begrn 
and just smrled at each other. Arnold opened the conversation by 
saying, "My goodness, gracious! I am pleased to see you waiting here 
exactly where 1 expected". 

"Oh, did you? You must be super-human," Lucy joked. The boys and 
girls paired off and walked away from each other, exchangingjokes 
and laughing. Lucy and Arnold went last. She asked about life and 
what he had been doing in Port Moresby. 

He told her that he was managing a big shop owned by Burns Philp. 
He earned two hundred Kina a fortnight whlch was more than 
enough for him and he lived in an expensive house. O h  yes he owned 
a car too and his house was full of Japanese made goods such as 
radios, gramaphones, electric washing machine. . . and  so he went on 
and on. He ended up by saying, "You name anything and 1 have got it 
in my house in Par! Moresby.  
Before long his sugar-coated tongue had made Lucy wonder if he 
could be just the boy she had been dreaming to marry. He changed 
thetone of his voice and said, "However, 1 wouldn't be happy until I 
have one more thing, which I will value more than anything else". 

,"And what is that thing?" Lucy asked, getting excited. 

''Well, you know that most people h ~ v e  to get married. I could have 
been married long ago. Many a pretty girl has asked me to marry her. 
Some of them werecoastal girls with shapely bodies and nice smooth 
legs, but no smooth legs would tempt me to marry them because 
these same women grow so fat as they grow old. ~ o s t ' o f  themareso 
fa1 that they couldn't enter the door of a typical Chimbu house. That 
is not the maln reason. I have always wanted to marry a full blooded 
Chimbu girlm. 
Lucy bel~eved everyth~ng he sard for she had herself seen some 
Papuan wives of Policemen and Warders inGembogl. These women 
were known to be the biggest and fattest of all the women living at 
Gembogl area, including her own village women. 

"If you would marry a girl from here, who will you marry?" she asked 
nervously. 

'That's a big question! I know only one girl that I would like to marry 
more than any other girl around here," he said and chuckled. Then 
came the question that Arnold expected and feared. 

"Who is that wife of yours?" Lucy demanded. T e l l  me who she is and 
1 will kill her." 

T h a t  wife is . . . . is you," he managed to say but felt very strange and 
embarrassed. He wished the ground where he was walking would 
open up suddenly and swallow him up. But Lucy felt a different 
sensation. She was so happy and excited that she couldn't say 
anything more than, "if you mean what you say, 1 would be pleased 
to marry you. You can take me to Moresby-to live like a "miss's." 
Beforc they departed Lucy told Arnold to drop in her house in the 
n~ght  for "karim leg".' 

*Highlands coudinc cnrmony. 

They departed happlly. They had never been so happy in their l~ves 

That afternoon Lucy, the liveliest soul around the house, did the 
cooking. feed the family and pigs while her mother rested. 

She looked somewhat happy and excited. "Yeah. That's the sort of 
attitude we expect to see from you. I am glad to see you putting into 
practise what I had preaehed to you that Saturday morning", her 
mother pra~sed her. 

However her father viewed Lucy's new borne vivacity and behaviour 
from a different angle. He suspected that there was something fishy 
behind it. He had noticed on several occasions, girls who weregoing 
to get marrled suddenly became very helpful and hard-working 
despite the fan  that they had been very lazy previously. 

In the evening when Lucy had served dinner her father noticed an 
extra bowl of the best part of the food she cooked. That sparked the 
conversation. "Whose share is that? All of us are home", everybody 
asked. 

"I am expecting a special guest", Lucy said laughing 

"Who on earth is that guest?" her parents demanded. "We can't 
afford to waste food on lazy lovers of yours. You and your lazy 
husband have not helped us to work in our gardens. We do not 
intend to be selfish, you know but such loafers who don't work for 
their stomachs don't deserve any free meals." 

"Oh, no. You'll be surprised to see for yourself. He is not one of those 
loafers that you see in the village. I am expecting Arnold, that boy 
from Wopana Clan who had just come home from Moresby for 
holidays. He's such a . . . " 
"Oh that! Blow you down. 1 have heard enough of him. He's not 
going to marry you. Wasn't he one of those rascals that go around 
robbing shops and houses in Port Moresby. Youare to havenothing 
to do with him. Do you hear?" 

Lucy was furious. "After all, this is my life and I can do any old thing 
I like with it. 1 have decided to marry hlm and go to Moresby with 
him. I just had enough of life in this place and I want to go to a 
different place for a change." 

"Listen to your father He's makingthat decision for your own good. 
Do you know how that guy has been living in Moresby? Come on. Be 
your age and don't be fooled by his gris talk," her mother said. 

The argument continued until nine o'clock in the night. Lucy's 
thought of marryingan educated man or one that worked in a town 
was so strong that she could not miss her chance now. No matter 
what happened she still insisted on marrying Arnold. Everyone 
stopped talking when there was a knock on the door. 

"Come in, whoever you are", I ucy called out. Arnold entered and 
returned the greetings from everybody. He shook hands with Lucy's 
parents before sitting down. 

"Hey, you have forgotten to  shake hands with the bigwoman", Lucy 
joked referring to herself. 

Arnold hesitated and looked as if he was really going toshake hands 
with her, but sat down and everybody laughed. 

Lucy handed him the bowl of food she had kept for him. "Eat f~rs l .  
You must be very hungry. That is, if you have not dropped into the 
house of another wife of yours and got yourself fed," Lucy joked. 

"Oh come, come. Stop talking nonsense. You know I told you 
everything girl," Arnold said. "Hey, Lucy! This food is very nice. I 
didn't think you could prepare anyth~ng so delicious". 

"You are right, She had prepared that specially for you,son", Lucy's 
father put in. Lucy was angry but didn't show it and hoped Arnold 
could only take it as a joke. 

When Arnold finished eating Lucy's father jumped straight to the 
point. "Look here, son. Your silly wife here, will die or hang hersclfif 
we don't let her come with you to Moresby. You can take her with 
you b u t .  . . . . " 



"But what?" Lucy snapped. I STEAL 

"Quiet you . . . .! You foolish daughter. If you have anything to say, 
wait until 1 have finished", her father growled. "What was I on - eer? 
Oh yes, but you, Arnold, must pay us the bride price and promise to 
take good care of my daughter. That's all 1 have to say, son." 

Arnold nodded and fumbled through his pockets and gathered a 
good number of ten Klna notes. Arnold counted them while 
everybody watched w;th keen eyes. 

The notesadded up toatotalof two hundered and fifty kina. Hethen 
handed them to Lucy's father. 

"How much is that?" Lucy's parents asked in a chorus. The Mt 
Wilhelm Local Government Council which controls the area made a 
law which stated that the cash pan  of bride price must not exceed a 
hundered Kina, but Arnold had paid them two and a quarter times 
that amount. 

"I came here only for a short holiday," Arnold said. "If only 1 knew 
that I was going to get married, I could have brought more money. 
However, l will send you a lot more when we are back in Moresby. l 
will arrange with my parents and relatives to pay you the pigs and 
bird of paradise plumes, later, because I have to return to Moresby 
next Tuesday." After this their conversation turned to other things 
such as life in the city, motor cars, aeroplanes, beer and robbery in 
clties 

The next day, Lucy's parents killed their fattest pigtocelebrate their 
daughter's depanure in farewell. Her relatives were asked to be 
present. As it is a custom most of the meat was given to Lucy. The 
meat could be carried to Arnold's place and shared among friends 
and relatives. Arnold's people were also there. 

After formally handing his daughter to  Arnold's people, Lucy's 
a father made a speech relating to marriage feasts in the area. 

"My friends, we all know that it is a custom in this area that when a 
boy and a girl get married, their people kill pigs and make a bigfeast. 
The killed p ~ g s  are cooked and exchanged. The meat and bride price 
prov~ded by the bridegroom's people are distributed among the 
bride's people who brought her up since she was a small girl. The 
meat provided by the bride's people are drstributed among the 
groom's people, who had helped to pay the bride prlce. 1 am now sad 
to say that this cannot be done. It would take a long time to  prepare 
for the feast and my son-in-law and daughter will be going away 
soon. 1 have decided that we will have the feast at a future date when 
they return. What d o  you people think about that?" 

Everybody agreed and decided the rest of the bride price should be 
paid at  that time. Arnold in turn promised to bring more money for 
Lucy's people and everybody was satisfied. 

Tuesday morning found the newly wedded couple and some of their 
relatives at Kundiawa. They boarded a 'push pull'cessna owned by 
TAL and flew to Goroka where they changed flights and headed for 
Port Moresby. 

Evening found them at Jackson Airport. Lucy's clothes stuck to her 
body and were quite wet with sweat. They took a taxi and headed 
west. Lucy was so bewildered to say anything. She had never seen 
such a big place and busy traffic in her life. 

They were dropped at  a place which, Arnold told her was called Six 
Mile. The place was spaceously lit, a total contrast to the other 
hillside residential area. 

They made their way up a track on a hillside which was almost over- 
grown with grass. Arnold leading the way. 

"Where arz we going, man?" sheasked out of currosity, thinking if he " 

had a home that it should be somewhere near the road. 

'70 our house, of course! Where else d o  you think we could be 
going?" 

I steal, I steal. 
Today I am stealing 
0 Satan don't let the owner see 
0 Satan don't let the owner see 

Vegetables in the garden, 
Pigs in the bushes. 
Fish in the pond. 
I steal, steal. 
Today I am stealing. 

0 please Satan don't let the owner see 
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Waro Puli 

JOY 

Penuel Gari 

Joy is like the little rays 
Which shines on  the glittering bays. 
But when the fishes pass away. 
Them's always some more coming this way. 
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They came to a group of shanty houses at the top of the hill. Arnold 
gave a call and a number of Chimbus, some middle-aged but most 

about the same ageas him came out. "Hey, look! It's Arnold coming 
back with a girl! Welcome back, wantok! Welcome to our home 

susafl". They rushed oyer and hugged the young couple. They 
congratulated them after Arnold introduced his wife to them. There 

were many people from the Highlands living i n  that settlement and 
some of them came and greeted them. 

Shortly afterwards they wereasked toenter one oftheshanty houses. 
I-ucy stood there and looked at her husband with perplexity. "Where 

IS our house?" 

"Oh, don't worry We'll move into i t  tomorrow. It'salmost darknow 

so we'll spend the night here." Arnold's friends knew now how he had 
tr~cked her Into marrying him but they didn't say anything. Some of 

them had done it themselves. 

Lucy found out now to her sorrow and humilial~on that Arnold 

never had what he had told her. That shanty house was their 
permanent home for as long as they would remain In Port Moresby. 

She cursed herself for being a 'big-head' to her parents. I f  o d y  she 
had taken her parents advice she wouldn't have ended up i n  this 

miserable place. Her dream about living like a 'miss~s' had been 
shattered. Too bad! Whatever is already done cannot be reversed. 
After all didn't her parents and relatives k i l l  the fattest pig to 

celebrate then marriage? 

END 
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NO GOD 

7 

Hahu Lahoe 

When I look up toward the sky 
And see the stars so very high, 
I wonder how man can say 
No God IS here w ~ t h  us today. 

I sit and watch the sunset's glow; 
I pause to admire the beautiful rainbow. 
Without God, how could these be? 
Man must be blind-he cannot see! 

Man says no God 1s here with us; 
S o  we need not make fuss. 
He says God's a fantasy. 
But dying, he cries, "God have mercy!" 

THE HULl FAMILY FIRES 

Johnny Aluba 

Down in the valley the Huli fires 
glow like a poppy, red and wild. 
The Huli, with his wives and children 
Lies there beside its wavering flames. 

The ~ u l i  houses are 'short and small; 
their roofs are dotted by the moon and stars. 
Tree-green brancha are his tall window bars; 
his bed is curtained by the sky. 

The wild wind blows strange melodies 
by tonight's magic, deaf and blind, 
the Hulis, hidden from the rain and clouds, 
sleep beside the trees. 

CHILDREN DECIDE 

Horiawi Himugu 

The clansmen's drum beats 
and the distant warxry 

The ding-dong of the school bell 
and the waving flag 

The school boy on the road 
did not know which way to turn 

My own people living 
.. as they had a thousand years ago 

W ~ t h  new people. 1 am going 
adjusting my self to changes strange and new 

Only now have 1 rcalised 
That from my own people 
have I gone so far away 



W R O N G  D E C I S I O N  
This s h o r t  s t o r y  won t h e  (K25) Second P r i z e  i n  t h e  High School Sec t ion  

of t h e  Eighth Annual Na t iona l  Shor t  S to ry  Competit ion,  - 1977  conducted 

by the  L i t e r a t u r e  Bureau 

By Victor Golpak 

Paul's parents died when he was three leaving him under the 
parentage of his uncle, James Kinakava. Paul's uncle ran his 
plantation near a small coastal island village. a hundred and  eighty 
kilometres across thesea from Rabaul. UncleJ:~mes wasalways kind 
to  him but his aunt  was the opposite. She olten beat Paul whenever 
he disobeyed her, even for very small mistakes. Despite his aunt's 
cruelty the boy loved them bothdearly because he knew that without 
thern he would not have survived. Uncle James in particular lovcd 
Paul because he was the only child in the lamily and to  whom thev, 
who were childless, could bestow parental affection. 
Paul's diff~culties started on  the day before he was to sit for his 
Standard Six final exams. He d~sobeyed his aunt  when he was asked 
to  fetch some water from the nearby river. Paul's aunt became so 
angry that she decided to let him go to his exams without food the 
whole day and the (allowing morning. During the exams Paulcould 
not concentrate on  the papers. This, however did not bother him at  
all because he was already determined not to go further onto high 
school. He had decided to stay with his uncle and help him out with 
the plfntalion work. 
That  was just what happened. 
Uncle James, being a busy businessman, frequently visit& Rabaul. 
either to  sell his copra o r  to d o  banking. The drop in copra prices on  
the International Market caused hlm to  be always running short o f  
money. Business was not at its best. A month had since passed hut 
prices were dropping more and more leaving uncle .l;tmcs with 
hardly any cash at  all. 
One  afternoon uncle James was seen collectinga few helongingsand 
as he put them in his bag he called in Paul and told him. "I'm going 
over t o  Rabaul lor a few days. Would you like to come w ~ t h  me'!" 
"Oh, yes please." said Paul eagerly. 
Paul had waited all this long for a n  opportunity to see R;~h:~ul  and 
this was the time. He quickly ran into the house and hustlcd his 
necessities in a travelling bag. Both left the island at  six that evcning 
on  a Government trawler: 
On  the way uncle James told Paul all he needed t o  know ahout 
Rabaul. 
"Who are we going to stay with. Uncle?" P ;~u l  enquired. 
"With my sister and  her husband." uncle Jamcs replied. "She is  you^ 
father's sister also. Her husband is a teacher at a primary school in 
Rabaul. They live near the market." 
"Do they havc any children?" Paul said to his uncle. 
"Yes, They have a boy who's about twelvc. a year older than you." 
Paul's and  uncle James' conversation flowed on for a while in the 
night until they both fell asleep in the cabin. 
Late in the afternoon theGovernment trawler berthed alongside thc 
wharf in Rabaul. Uncle James ventured into the street and  soon 
returned in a taxi. Both quickly put thetr things in the taxi and told 
the driver to  take them to the m.~rket. 
At the market uncle James paid the fare and both madc their wry 
over to  the house. A \  thcv went uncle Jarnes remtnded P:~ul. "Call 
them, aunt  1.11cy and uncle Joe. Their son is Petcr." Uncle .lames 
made his way to the door and knockcd. A voice from insidc 

cheerfully responded. Paul opened the door and made his entrance. 
"Welcome! The island way; always want to  surprise us? Lucy tried 
jovially to complain. 
"Oh, it's alright." Paul's Uncle assured thern. "l needed some money 
desperately so I had to  come straightaway. Sorry no time to send a 
telegram to warn you." 
"Anyhow you're here and it's good to  see you again and please sit 
down, James. And that is little Paul; he's grown since we last saw 
him." said uncle Joe.  While he was talking to James henoticed Peter 
coming out o l  the kitchen. He turned around and said to him: "Peter. 
this is your cousin Paul. Take him to the spare bedroom and help 
him unpack." 
Peter collected Paul's luggage and both disappeared into thc 
bedroom leaving the parents to  catch up  with the news of relatives 
and friends since they last met. 
After two days, the two cousins had become inseparable. They often 
went out with their peers. who along with Peter has formed a gnng. 
O n  the fifth day uncle James announced that there wits a 
Government trawler going home that afternoon and he had alrendy 
made plans to get on  it because he had fixedeverything he wanted to  
d o  in town. He called Paul and advised him: ''Paul. you'd beltcrstart 
packing now so we won't waste time in thc afternoon trying to pack 
in a short time." Then, Paul came out with a n  uncxpected request. 
'Uncle," he asked politely. "May I slay with Peter fo ra  while?" Still 
uncertain about his request he went on  further to say. "When you 
come back next tlme, you can take me home." 
There was silence. Finally gathering himself unele J . ~ m e s  said with a 
note of regret. "I hope I'm making the right deeision. You can stav 
but remember. behave yourself." 
That  afternoon Paul. Peter and h ~ s  father accompanied uneleJ;~mcs 
down to the whari to see him off. Paul was happy that he wnsallowcd 
to  stay a little longer with his cousin. 
Many days had passed since uncle James' dep ;~r t '~ re  and the two 
boys continued to participateingangactiv~t~cs. Paul had already got 
involved in a fight with another gang member Two wceks later the 
gang members accepted his full membership. A wcek later he way 
appointed the leader when the former leader lrlt out of a turn ol 
nature. 
Meanwhile back on the island things were looking br~ght  for unclc 
James  as  the price of copra began to rise and he wa> soon making his 
previous income. One day he decided to  visit R:~h;tul to deposit the 
money he had so  far earned from the sale of  copraUncle Jatncr 
departed that morning for Rabaul on a priv:~tc coahtal vccscl which 
was passing through his island. 
By the time the boat reached Rabaul it wah alrcady well paht ninc 
o'clock in the night. James went acrosr to  the nearest telcphonc 
booth to  call a taxi but discovered the phone totally unserv~ce;~hle. 
He decided to walk up to  his sister's housr in the dark. 
Peter and Paul had asked that night if they could go 10 thc movie.;. a 
common excuse they used regularly when they wi~ntcd to meet ihc 
rest of the gang. Permission was granted wilhout much t h ~ ~ u g h t .  

At half past nine the members of the Tiger5 Gang  wcrc g;~thcred a1 



the market. Paul, gave the orders and they walked down to the 
waterfront. Half  way to the docks Peter stopped ahruptly and said 
quietly: "Listen guys I can hear some rich man coming 
"Can we borrow some cash from h~m," said Paul. 
"I can hear the clinging of money from h ~ s  pockct." said anotller 
member excitedly. 
Then Paul broke in. "When I say go weall rushat him." Everybody 
stopped talking. 
I t  was very dark. A l l  that the memhers of thegangcould discern w;is 
a dark figure o f  a man slowly nearing them. They waited. all eves 
straining i n  the same direction. The figuregot closerand closer. Paul 
gave the signal and thc gang rushed at the figure. 
I n  hissurprise, the man threw his bag at one oi the attackers, hitting 
him on the chest. The weight of  the bag drove the boy onto thc 
bitumen. I n  anger the surprised attacker drew out a knife from his 
pocket and ran at the man. There was a groan and a faint moan as thc 
stranger sprawed, rolled forward and heaved onto the bitumen. 
A n  on<oming car light from the bend made one o f  the boys set the 
alarm off "Look Out! A car's coming." Paul called out the order 
"Everyone [or himself." 
They all dashed for the dark ar~d'disa~peared before the vehicle 
pulled up at the spot, where the man lay. motionless. A maniumped 
out of the car and began to turn the body over Soon there werea lot 
of  people talking and arguing over the incident. 
Peter and Paul had by then returned homeand were trytng to settle 
down for bed. Before they did Paul produced the thingshe had in his 
pocket. He unfolded a Bank Saving Book with a familiar cover and 
opened i t  to see what was ins~de. He clumpsily read the name and 
began checking the amount in the account. "Two thousand Kina. 
Man! This guy must be very rlch. I wonder who he was.' P;iul 
exclaimed. He flicked the pages back to the front page. Paulcouldn't 
believe what he saw. His whole body began to shake. He gavea most 
agonizing cry as i f  someone had suddenly thrust asword through his 
heart. "Uncle! Uncle!" 
Peter stood there watching him not knowing what Paul was up  to. 
Paul ran out of  the house still mumblingcursesas hestarted to movc 
away from the house. Pcter pursued him but changed his mind on 
waking his parents first. The last words Peter heard Paul say beforc 
he disappeared into the night was "Rabaul! Rabaul! Blasted place. 
What the hell am I doing here. Uncle. Uncle! Where are you? You " made the wrong decision." Peter, lost on what bcst todo quickly ran 
into the house and woke his parents up and told them of  P;~ul's 
behaviour. 

Uncle Joe ran down to the nearest public telephone and inserted a 
ten toeapieieand hurr~edly dialledand waited. He heard the receiver 
being picked up on the other end. "Is that the Poliee?" he ahkcd 
almost shouting. 
The voice assured h ~ m  i t  was. Uncle Joe began tel l~ng them about 
what happened and Paul's description. "Aged about fifteen. name. 
Paul Kinakava, last seen running down the street from the markct 
towards Malaguna." he said the third time. 
"Alright, we'll take care of it. We'll have a look". Joe put the phone 
back onto the hook and returned to  his house. 
That night Aunty Lucy couldn't go to sleep asshe was very upset and 
worried about Paul's safety. 

The next morninga poltceman knocked on thedoor..loeopened thc 
door and the man handed him a letter. Uncle read the content to 
aunt Lucy and Peter. "We have two bodies which WC believeare your 
relatives. Please check today. Signed. J.Pascall Officer-in-Charge of 
the Morgue. Nonga!" 
Uncle Joe left for the hospital immediately and on arrival was led to 
:see the bodies. The Officer opened the door and removed the cloth 
covering the heads. Uncle Joe was caught badly. He looked at the 
two.bodies then at a tag attached to bne whieh read D.O.A.  "Dead 
On Arrival?" he asked trylng to swallow the lump in his throat. 

"Yes, you couldn't be more right," the Oif~cer replied as he closed the 
door of the compartment. 

As they walked out the Officer tried to explain toJoe how the deaths 
came about. "The older one was stabbed i n  the back. That attackers 
were most probably aftersomething he wascarrying. I'IIgive you the 
rest o f  his belonging when we get there tothe office. As for the youth, 
i t  seems that he was killed by a car." 

When they got to  the off~ce Joe checked J;tmes' thlngs. Amongst 
them he found a wallet completely packed w ~ t h  money. 

The next morning Joe made arrangemenls to  send the two bodies 
home.After the bodies were sent uncle Joe and Aunt Lucy tried to 
find out what had happened the night before Paul and uncle J;~mes 
got killed. They both asked Peter a lot of  questions but Peter wasn't 
prepared to  tell anyone. He wanted to leave i t  as a dying secret. 

END 
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The Hornbill and the 

Cockatoo 

By Waio Kikiwai .  

LONG' L O N G  AGO t l i r  h n ~ n h i l l  and tlic c < ~ c l ; ~ t c ~ o  were ~IIO(I 
friend5 and holh Ilvcd ~n?clhcr .  7h;n I lmc l i t ~ ~ ~ i h ~ l l  wn, hl:cck :ill 
over. Hc  d id  not 1hai.e ;I hl;~ck mark [In Itr hc:~h The c o c k ; c l < ~ ~  
however W.(> whtie a l l  O V C ~  M:,n\  l i n ~ , , ~  1111~ h o ~ l l h \ l l  h;~d ashi:d 1111. 

cockatoo II it  c o t ~ l d  gl\,c him a<,mc wliitc Ic;<rlir.~ r h111 rlic c<~r.h;~t<,o 
always refused. T h ~ s  rn;tde hcrrnhill \,er\, a n y  :!nd cniIt>iI\ 

Although h o r n b ~ l l  wa, angry hed ld  n(vt p l i ! \~c .~ l l i  hhou 11 ; ~ n < l  hol l i  
went along Iogelhcr. Hc,weier. 111side. hornhil l  pl~,l lcrl I n   ILL 
cockaloo Onc d;cy h o r n h ~ l l  told coch ; \ tn (~  " k r ~ c ~ i d  \\'Ii\ don't we pc) 
tcrthe aea (or ;I sw~n i . "  Cock;~lo<, aprecd 11115 w;~, ;I g o t ~ d  ~ d e : ~  so h<) i l i  
!vent to tlrc beach. 

O n  the heach both began to und~eab the11 I 'c ;~t l ic~\  and went In t l ~ c  
water After the> had hcen III walcl f'o! x rmc  ctmc h o ~ n h i l l  t<) ld 
cockaloo ~ i t h e s  could 11) ;II linding who could al:l! undc~  %;itcl tlic 
longest. 

Ho,nhi l l  suggcs~cd. "I uill d ~ ~ c  l t r r l  

Hornbi l l  dtvcd under water w l i i l c c o c k ; i t ~ r ~ ~ c ~ ~ i ~ n ~ i . d  tlic (inic I lien h 
waa cock:ctoc~'\ turn to d ~ \ c  and h o ~ n b i l l  w;~* 11, lake COI I I I ~  0 1  h<)\ \  
long hc  would sta? underwater. A.; soon ;I\ c o c k : ~ l ~ ~ r >  w;15 ~lnt lc !  
water. hcirnhill tciuk o l l t o  wherccock;~tot, had put h i \  white Ic;it l~c~.. 
and begall to drcl:. I n  them. I n  place o l  his hl;~ch l c .~ thc r \  lie pllt 
cock;rio(i'\ urhtte ici..lther\ on  his t:itI. H;tviri; pr<r l~dl !  drcrrc,(l 111 t11;11 
he flew up  to II trcc and b c ~ a n  to continue w : ~ l c l i ~ n g  c<>ckictoi~ urlio 
was s t ~ l l  under the walcr. 

Af ter  a long long tlme the c o c k ; ~ l , ~ c ~  hurl:iccd ;111d I>c:.tn to \CII~CII 
around to r  hornhll l .  Later h u l n h ~ l l  slioutcd d o \ \ ~ i  I n i m  ~ l i c  Ircc III 
cockatoo playiullv. "Ho.  ho. IILI Iuoh at mc Ir icnd" 

Cockarou luc~kcd u p  and immedi:~rcl! rc:t l~rcd tl1:11 h!\ IIIL.IK~ 
hornbil l  had sw;cpped h ~ \  hl;~ck Ic ;~t I ic~s Ittr 111, \ \ l i i ~ c  I>IICI l , .  
provoke hum lur thcr  h o r n h ~ l l  h.1~1 furlled 1115 h . i c l  10 lii~li it l id \+:I\ 

wagging the s ~ o l c n  whitc tai l  . ~ t  I i i l i i  

" C ~ v e  me my w h ~ t e  tall." dcni.~ncli.d c < ~ c h i ~ l ~ > < i  

"I asked you a n u n i h c ~  (11 time, 11111 y o i ~  h.id r ~ d i l \ ~ . d  1ni.:111 ~IIL. 11111.. . 

N o w t h a t  I he\e 11 I wmn't g ~ \ e ~ t  h : ~ c h c i t l i r ~ ~ " . \ : ~ ~ d  I i < ~ r ~ h i l l  Ancl tt,<>. 
now that I've got it. I :In1 n < i  l ongc~  !(ILII III~IICI I I i .~ \c  : c l ~ i ~ ~ ! c c ~ ~ l c i l t ~ ~  
goaway i rom ~ O I I  ;and li\c.in 111~. hucli S;I!III; 1h1\ I ~ I ? I  ~ i h i l l  Ilr,n ;I\$ I \  

i n l o  the bush 

Cockatoo a;ll o n  thc he;ick 2nd cried ; ~ n d  I.dlc# c~ t1 l~~cc .d  \! l t . i~cict 
remained ill h ~ ,  i c ; ~ t l r e , ~  and Ilcw l i<~n ic .  0 1 1  tlrc \\.I! c o c l i ; ~ ~ ~ ~  I~ IC I  :I 

l01 of b11ds s i t t i~ ig  <in ~ rcch  A l l  c ~ ~ c h , ~ ~ ~ ~ ~ ~  CI\III;:~~~! ,\\Lccl 1 1 ~ ~ 1 1  

what Ii;cd happened. I l c  1,>1d ;ill tllc h ~ ~ d \ i \ I i ; ~ r  I ~ ; ~ p p c ~ ~ c ~ l ; ~ ~ i , l  II<I\\ lic 

had heen rohhed o f  h(\ fcathcrh A l l  the h ~ ~ c l ,  lclt \'cl!. r o l l \  ;II 

hearing cockatoo'\ lor \  oC tail 

A l l  the blrdh then cold cockatoo: "Tomc~rrow night we w ~ l l  al l  CCIIIIC 

wi th you I n  a place where h o r n h ~ l l  gvcr 10 e i c l  111111s'' 

When 11 was near duhk al l  the hi~d\n\>ernhlrx! ;and all I lev l n  uhcl i .  
they knew hornhtl l  wnuld go rh;~i  n~g l t t  NL. I I  l l ic h,; t ~ c c  tlict 
separated into i\\'o groupr: onc consisting ol sm:tll bird, . ~ n d  tllc 
other o f  blg b~rds .  The hig bird, rhcn c;illcd on tire \111;1llel h ~ ~ c l '  
"Yuu w ~ l l  have to heep watch c r n  thr p ~ < i u n d s  wliilc W: t l i r  h ~ g  ht~cl, 
watch f rom the t rcc~ i ip  Keep logellier and do  not 11.1 h i ~ n  k i l l  :In! 111 

you." warned thc higgcr hirds. 

Havinp taken their pmrlnga. the hlrd\ w : ~ ~ l c d  It,, tI1c:1(~p~~.1~.11icc !,I 

hornhil l .  A l l  nigl i l  they wailed hut h o r n h ~ l l  d id n(>l : I ~ ~ < . I I  I ' I ' \ \ . I I~I \  

morninf .  hornhil l  decided to v151t rhc l ru i t  tree. UII;IU;IIC tI1.1t ir \$.I, 

heabil!. guardcd A *  soon aa he appcillcd he wa. ,111 1<3111i(lcd ;~ncl hclcl 
by some o l  che bigger h~rdb  "I ,.I 11, b ~ g i v c n  I l i ~ p ~ e \ i / ~ d ~ ~ ' ~ ~ ~ i l  k i l l i ~ i c  
him." demanded the sni;~llcr hcrds 

"[.cl them full'11 lhclr ulhheh bald tlic h1gpc.1 tllrd, " l  lhc. ,~:I ' I , . I  hitcl, 
paraided to k i l l  the hornbil l  when K ~ l e  one ol 11ic h i ~ d s  pc l i l~<>~ lc i l .  
"You  shall not  k i l l  h i l n  t i c  i r  a good lr icnd ol mtne" 

The blrds b l~rppcd and tholrphr nvc,  hr. rr.q\lc\l 1111 11ic1c\ ;Incl tlicli 
agreed thal onlh the htolcn wliitc feathers on  h ~ l n  he ~c~n<,vcd  U ' I , L I ~  
t l i r  hirds hougI11 (he cock:~toc,', appto\.cl. hcd<r :~y~ccd  :Incl \.11c1 "I Ic 
can have the w h i ~ c  Iea~hcr \  h111 we wil l  t r c  h.ttnh<~<, 10  h ~ c . ~ h  l i ~ r  
nohe.'' 

A l l  thc h ~ r d \  aet to wol h cnllect~n; p~ccc, 01 h i ~ ~ l i h o i l  i t ~ l ~ l  ~ I I I ~ I I I Z  

them i n  [ l ie s;tnic w;cy ;IS 1.01 prcp:i,,t~~c>~~.s 15,r Ilic 1ii.cki11; 0 1  :in opc.11 
lire. 7he  bird5 pulled the h;lmhoor cnn*l:~ntl! lli;~l 11 rn;i~l< l h t ) ~  l i h ~ l l  
muan Inagony The p;kln u . 1 5  t~,onlucl i  I(, h c ; ~ ~  : ~ n d  I ~ ~ ~ I I ~ ~ I I ~ c I I c ~ I .  41 

last Ihey lc l l  l1111i . ~ n d  u'elit IT(>I~I< 



BANG! Goes P. N. G'S 
Introduction 

In March 1977, the National Cultural Council, the 
body which funds and services all cultural projects in 
Papua New Guinea, approved thatthe National Dance 
and Drama Company, then part of the National Art 
School, became autonomous. Setting it apart from 
the school was, a point, much discussed among the 
literary and artistic circles. Many feared that the 
company was not ready to become professional yet. 
The crowds in Port Moresby have no doubt seen the 
troupe performing in the city and its surburbs.The 
actors and actresses themselves felt that the past few 
years they have spent training should have prepared 
them to  deserve a token recognition. Actors and 
artists are people and they deserve rewards, 
promotions or recognition for their work. Taken by 
surprise myself of the announcement of their 
independance, I decided to interview the Director of 
the Company, Mr .  Arthur Jawodimbari. 

J Lahui Mr .  Jawodimbari what are your personat 
feelings now that the National Dance and 
Drama Company has become Independent 
from its mother school, the Natlonal Arts 
School? 

A Jawodimbari Well I' m personally quite happy to have a 
independent professional thea1r.e 
company Now 1 can be able to use a lot of 
nationals. not only my actors and dancers, 
but work with organisations like the 
Literature Department of the Untversity, 
the N B .  C., TheatreRaunRaun. Also w e  can 
be able to bring traditional musicians and 
dancers to work with the company. What 
I'm looking for now is really creattng a PNG 
Theatre Company with Papua New Gutnea 
musical background. sound effects, and 
perhaps better co-operatton with other 
organisattons that are also fostering and 
promoting PNG Arts and Cultures. 

J .  Lahui Mr .  Jawodimbarl can you name events or 
changes in the public taste of the 
performing arts in PNG that have led t o t h ~ s  
historical event? 

A. Jawodimbari When the Dance and Drama Department 
was established within the N.A.S. i t  was 
geared towards training dancers andactors 
as wel l  as holding regular producation 
which could be visualtsed to the public in 
Port Moresby and where possible outside 
Port Moresby. I think the main event in the 
Company ' s  p r o d u c t i o n  w e r e  t h e  
programmes of traditional dancers. 
production of plays in Pidgin and Engltsh 
which are of course relevant to Papua New 
Guinea. To do thisin a better way lrhink it is 
important that the Company became 
professional. Also there was so much 
enthusiasm and interest among the actors 
themselves and this could only be 
encourage if the Company can be able to 
gtve cash rewards to actors. 

J .  Lahui How long have you personally being 
planning the break-away from the National 
Arts School? 

A. Jawodimbari Well I waited for the opportunity to come 
up, in fact it evolved out of the Dance and 
Drama Department. And I had hoped that 
oitt of the trainingprogrammee we'dcome 
u p  with enough nationals to handle the 
work either in administration or m the 
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A. Jawodimbari 

J .  Lahui 

A. Jawodtmbari 
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A. Jawodimbari 

artrsttc srde of thtngs so thts year 1 
personally felt, as well as othermembers of 
the Dance and Drama Compnay, that rt was 
htgh trme we became tndependenr and 
managed our affarrs and drd our own 
producttons 

What IS  the present professional state of 
readiness of the member of the troupe 
under you' 

Al l  1 can say rs that rf one ts given the 
opportuntty one can prove whether he can 
cope wtth problems or not lpersonally feel 
the ftrst twelve actors and dancers /have 
are ready to do anythrng as professronal 
members of the Company 

Are there any Theatre Companies l~ke  ours 
In any of the South Paclf~c countrles, that 
you know of? 

I would say my company ts probably the 
most professronal of any group rrr the 
Pac~frc Regton 

How many actors and performers have you 
In the Company as of today whether 
trainees or professionals? 

As of now I have six members of the staff 
who are nationals. plus two expatriates 
who are leaving at the end of the year. 1 
have a troupe of twenty-four actors and 
actresses. 

Mr .  Jawod~mbar/the public. I believe, I S  not 
so sure how many theatre companies there 
are in Port Moresby alone? There IS ,  for 
instance. the Port Moresby Theatre 
Company, and the National Theatre 
Company under you. Can you please make 
it clear for them? 

Yes. Well in Port Moresby the Port Moresby 
Arts Counctl consists of a number of 
Australtans living in Port Moresby. I'm not 
so sure of the memberships of the 
nationals. 

Do you thlnk you will eventually 
decentralise your theatre activltles on 
regional basis? 

I would like to see the mushrooming of 
regional theatres throughout the country, 
not to say in each of the provinces but 
where there 
interest. 

tspotential and where there is 

There is another theatrecompany based in 
Goroka, called the Raun Raun Theatre. 
Don't you think it wi l l  be ratlonal to ioin 
forces and make a single Company for'the 
country? 

I think it is a healthy thing to have many 
theatre companies and how l envisage thts 
is that the N. TC. wi l l  be a mother for the 
regional theatre companies. Based in Port 
Moresby we will wor k closely with these 
theatres on exchange of sketches and we 
provide the expertiisk andvarious 
assistance. 

technical 

There are of course popular and elitist 
theatres. What do you think is the right one 
for Papua New Guinea? 

I think the N. [C.  should approach both. 
Have the Elitist Theatres or productions for 
communities like in Moresby, Lae, Goroka, 
Rabaul. Thts would be to raise funds for the 



ieatre Company- Independent 
company But Popular Theatres should be 
encouraged so that company at times could 
take certain popular stories and four the 
country and present them to the vrllages 
and schools 

also be hlr~ng consultants from overseas 
countr~es) 

A Jawodrmbarr Yes I'd Irke to hire consultants from other 
countries, possrbly from the t h ~ r d  world 
countries but we  don 1 have the money to 
hire them so 1 will look formeansand ways 
if I can, through their own Government to 
have them seconded for perrods of 3 
months If 11 can be done Id l ike to do i f  this 
way once or twrce a year 

Mr Jawodlmbarl now that you have 
acqu~red profess~onal status the publtc 
would presume that you would turn yuur 
attentnon to overseas theatre-orlented 
aud~ences for flnanc~al survtval reasons Is 
thls a l~kely predlct~on, 

I Lahut What  overseas tours or seasonal 
performance has the Company attempted 
or is planning for the future? 

A. Jawodimbari Well I wouldprefer to have the PNGpublic 
support their own company. just Iikepa ying 
for a local bread. Papua New Guineans do 
afford to go to movie shows so I don't see Jawodmbari In the future I hope the Company wil l  have 
anv reason whv lhev should not afford to rhree major productions besrdes having 
see a live shown w h d h  has direct relevance 
and meaning to Papua New Guinea 

quite a number of short plays for popular 
productions for tour ofschoolsand villages. 
I don't envisaqe the Company payinp its 

I recall a prevtous lntervlew I madew~th you 
on your return from a trlp to Amer~ca 
Nlgerla and Japan for almost nlne months 
studylng theatre and drama In 1973 Did 
the expertence you galned there have 
anythtng to do w ~ t h  the present state ol 
autonomy of the company, 

own way out io overseas countries. But if 
the trtps are arrangedandexpenses met by 
rhe countries concerned. the Company may 
take the opportunity to pro;ect PNG image 
abroad. Right vow we are being asked to go 
to Tahiti and !he trip IS berng sponsored by 
the TahAian Government and rhe UTA (Air 
France). 

J .  Lahui 

A. Jawodimbari Of course. The trip gave me a broad 
perspective in  theatre but I came back very 
confused. While working with the Dance 
and Drama Department for a while. 1 was 
sorting myself out andnow I have a clear 
vision of what course the Narional Theatre 
Company wil l  take andl'm quite confident it 
w i l l  work 

J. Lahut When will the company leave for Tahiti? 

A. Jawodimbari On April 8 th this year and willbe away for 3 
weeks. 

J .  Lahui Mr. Jawodimbari. what plans have you for 
recruiting persons of talent among school 
leavers who may like to jo~n the Company? 

J. Lahui 

A. Jawodimbari 

I seem to personally think that Duro'Ladipo, 
the Niger~an King of Ser~ous Drama has left 
an influence on you. Is thls so? 

A. ~awodimbarr I do riot intend to go on recruiting sthool 
leavers 10 come to the 6mpany  because I 
do not like to t r a ~ n  people, who wil l  later be 
without jobs Therefore the number of 
people I recruit wi l l  be determ~ned by the 
number of people who drop out from .the 
National Theaire Company. 

Yes, to a certain extent, I admire Duro 
Ladipo's work but I have to look at my 
theatre company and types of producuon m 
terms of PNG society. This is more or less 
doing similar things along Duro Ladtpo's 
line but different context to serve PNG 
purpose. 

J Lahut Thank you very much Mr Jawod~mbar~ I 
take thls opportunity. on behalf of the 
readers of "Papua New Gulnea W r ~ t ~ n g "  In 
wlshlng you and your company success In 
your careers as well as In your future 
product~ons 

J .  Lahui 

A. Ja wodimbari 

What in your oplnton shpuld be the 
development of the performing arts as you 
see it from your theatre po~nt-of-view? 

A. Jawodimbari It has been a pleasure Well  from a theatre point-of-view Isee that 
Papua New Guinea has huge potenfial for 
performing arts. Papua New Guinea is a 
country with diverse people and cultures 
and there is so much opponunRy in 
perform~ng arts, l think one of the best ways 
of projecting this PNG rich cuhure is 
through theatre productions. However. I 
think the audience should also be taught ro 
look at live shows or performance by 
theatre compantes as an alternative to 
movie shows because through this 
National Theatre Company, they can 
recognise their national heroes, rather than 
the Kung Fu's and Western Cowboys. 

@Arthur Jawodimbari 
(Director of the National Theatre Company). 

J .  b h u ~  

4.. Jawodimbari 

In terms of financial support or continu~ng 
financial support does the company have 
the assuarance of N.C.N.C.C. for it t o  
continue to finance it? 

Yes, we  have been assured by the N.C.C. 
that as long as they have the money to 
suppori us they wi l l  give us their fullest 
support. 

J. b h u i  You said earlier that from time to  time you 
will consult dancers from villages to 
instruct your dancers and actors. W111 you 



"TUMBUNA 

THE LEGEND 

OF S N A K E S  

Waio Kikiwai 
i bin raititm 

BILONC 

SINEK". 
I O N G  B l P O  B lPO tru wanpela boi nem bllong en Apukrl n;r ~ L I \ . I  

bl long enl Koalu. lupellr I bin slap long l lkl lk plc\ hilong trlpel;~ 
long highlands. Vvanpela tdim o l  sarnpela l a n  plpel hllong t ~ . ~ r , ~ l i c l , ~  
ples longwe longplcz bllong tupela 0 1  binsalim Iok ~k, tm long .Apilkil 
u'antaim susa bilong en Koalu 01 salim to t  i tok tl lpcl;~ ~ : I I  i knni 
luk im bigpcla slnghlng na kaiksi pik wantalm 

Orait taim bilong slngrrng i kam klostu nau Its Apuku i tokirn \LI.;I 
bi longen F m  tok: " Y u  stap na lukaulimolgatcn b i longy i~mi  tupel;~ 
na bai m i  wanpela i go. " Na surd i tok oran l o l ~ g  harata ha1 rrn~h-.n 
stap na lukautim 01 camrtnp bllong tupela 

Blald i tok long suaa bai em ken slap na kalkal olpela samlinf 1011~ 
giten bilong tupela tasol i noken i go pulim wanpcla higpcl;~ t;rro 
istap long nalliel long gaten hilong tupela Sllrn I tok oral1 n;i em 
h a r m  tok bllong en. 

Bihain nau brata b in  go long ples-singsing. suha wanpela i hln .;trip. 

Long wanpela moning meri i karem hllum n.1 i go I<~ngg:lten. Em I ~ C ,  
kamap long gaten na merl I tlnglmdispela tarogzri longgatcn. Mer i  I 
tok: "Bilong wanem em rtopim mi  long dhpelo t;iro7" 

Orait rneri I go na traim pulim dlqpela blgpela t;lro Anllrlr lung 
drspela raro em hin painlm blgpela tralpcla manra bllong sinek I ~ ( i k  
"S,ssssssss ah! Bilong wsnrm yu kam rausim haus h l l~ in f  ml! M c o  
em bin poret na planim taro i go bek tasol sinek i tok: "Yu r;lusun 
haus h l lo~rg  m i  pinis oralt bai mi kam wantaim yu n;r bal m1 s ~ l l p  
wantaim yu!" 

Orait slnek la i go wantaim rncri. Merl em dlkims;inipeIa k a u k ; ~ ~ ~  n;i 
e m i  b in k l l lm wanpela l ikl ik rat na tupcla i g o  longples 7upel;t i h ~ n  
go kamap long haus na merr lsidaum long narapel;~ hap na slnek CIII I 

stap long narapsla hap. Mcr i  kuklm o l  kaukau na gavtm I ~ r r g  atnch 
tacol sinek ia idaunim hariap hariap tasol. Mcr i  em kaikai i\l i s 1  sr:lp 

Bihain nau mer! em kalkalm dispela l lkl lk rdr em bin k i l l r~t  Ion? 
gaten. Bihain ndu bun bllong rat I bin buruk longm.rus bilonp rncrl 
na sinck btn luklm na em lok. "Ha' Yu kaikai wancm samting". M r l i  
i daunim hariap tumas na hcktm asklm 

"M1 kaikai kaukau i gat pala long en" K;I sinek I tok: "Nug:lt! YLI 
noken giamanim rni. Ordit )U opim maur hilong yu n;r h:ri m! lukim 
insait long maus". Mer i  oplm m;lu? bilong em n.1 slnek pllt im her 
bilongen I go lnsait long mauz bllong meri. Bihain nau mcrl kloclu I 
laik i dai. 

Long narapela de Apuku i k;lni hck Eni i hin karim planti lisp pih 
long haus hilongtupela tasol em I no luklmsiinok lo~~g l i ; tu \ .  A p ~ t i l ,  
inem isave plnis Olsem susa bilongeneln blnsaklm tok h~ long  en na 
kamautim taro pinls. 

Boi  Apuku ia em i r o n  hariapi pokali iaplong h;lusnaeni l i l k ~ m  suha 
b ~ l o l l g  en tasol em i no lndai ypt Orair Apuku I k.trdp nil hruklm 
pdiawut na meklm paia hanap na kukini wanpcla bigpcla plk. putin1 
klostu long rnaus hilong meri na em s~ngaulim ~ i n c k .  Apuku I ~ o k  
long sinek: "Sinek! kam na kalkal sampcla pik na hlharn hai vu go 
hek gen". Oralt sinek i t ~ a l i ~ n  d~spcla tok naem I rralm karnat~l gen 
long maus bllong merl. 

Orait dispela taraipela ~ i n e k  I kam sillp long giraun Bihain n;lu 
Apuku ia k ~ s i m  trdipela tarnlok hllong en na ka t~r l l  hct bilnnp \ i n c i  
na sinek 121 I dal na Apuku k,ltlrn I go l lkl l l i  hap nalr~haut nd toroniwe 
ol planti b~gpel:~ hap long wara nil trolnuc ol l lkl ik tel namb;lu~ Iorlg 
bur. 

01 di,peld blgpcla hap sinek f1puk11 hln toromwe Ionx uara !;I 01  I 

senis  go gen long o l  rineh. 

Orait nau hai yu ken lukimplanti bigpcla hippcla hinek long h;ip l,>ns 
nambis long w;lnem Apuku eln hln tromwc o l  higpel:~ htgpcl;, h ~ p  
sinek i go long wala na wara I bin kerini oldi*pcla I go long n;lnihl\ 
na i gat o l  plan11 k;~lnkalrl sinek long solw;tr,r 1i;r o lgc~i i  h;jp Ic,n- 
namhi.; 

L o n ~  hi~hland, I nogat pl;~nti \ ~ n c k  I ~ r n g w i t ~ i e l l ~  A p ~ l k t t  I hln t10111uc 
ol l lkl lk hap rcl t d s ~ l .  



"Come down p l e a s e  o u r  l o v e l y  w i v e s  a n d  we w i l l  g i v e  y o u  t h e  b e s t  m e a t . "  c r i e d  
t h e  men as t h e y  r o l l e d  on t h e  g r o u n d .  

BIRDS OF P A R A D I S E  A N I )  
FLYING FOXES By Kotasea D1.1gatoa 

LONG.  I -ONG A G O  there l ~ v e d  a group 01 p~oplc. on .I huge 14.1nd ;I he meetlnp went on l o ~  a long tlmc and >non II u;i\ nc.lr tlmc 101 the 
near the main ~aland that 1s now know11 a \ l ' d p ~ ~ . i  NewG111ne.i Tl1i.v. a r r ~ v a l o l t h c ~ r  huahand, Ju\t then oneol  the worn~~n\ i~w\o rnc rnen  
uerc a garden~ngsnd h u n t ~ n g  people E ~ c I \  da! men wen1 hunt111g 3rr1v1ng and so they had to qulckl! dl\pcr\c and pretend t o  wg,rk 
\r.h~lc u o m c n  wen1 t o  t h c ~ r  garden, l 111, way o l  1111. c t i n t~nu~.d  around t h e ~ r  h o u x  or hu'ecp ~ n \ ~ d c  hiiuse\ Some wcnt to 1hc.11 
happ~ ly  u n t ~ l  one day when the men returned I r < l ~ n  t h c ~ r  hunttl ic house3 to l~g l l r  l ~ r c \  and peel bcgetdhle:. Ior d ~ n n e ~  \Vlicn the tncn 
the\ broughl w ~ t h  them nti l  d 51nglc h ~ r d .  p<h\urn h;~ndlcoot CII a arr~bed theyaga~n told theirwive, th;!~ the! had c;~uglit n o t h ~ n g  A l l  
walla b! ate t h e ~ r  d ~ n n c r  and uenl  I<, hleep 

S~nce that l lme mcrl ~n tenh i l~ed  their h u n t ~ n g  hut thc uvmcn went 10 I n  the n ~ g h t  a3 hdd h;~ppcned many many n~ght, heforc tlic rncn 
t h e ~ r  gardens as u\ual. Each da! the men returned home ernpt\ woke up. \~gn;illcd to the r o t  and allg;~thcred lood \ t !~ l l  \ ~ ~ c h a \ r ; ~ g o  
handed and tuld t h e ~ r  wivch and ch~ ld rcn  that the! had a had da\ and hdnanas and uent their \ecrct mect~ng pl.~ce on the o u t \ k ~ ~ t \  
Cach tlmc womcn bclieved them and were s;~t~af~ed w ~ t h  t h c ~ r  (il the b~llagc They cooked wh;itcver they had c:~ugtit and ate tlicm 
explanauons there 

Although the men cont~nuously compl ;~~ned o f  lack o l  gitmc. the\ 
appeared well nourished. 

Thih went o n  for a long tlme u r ~ t ~ l  onc day onc of the men hrouplit 
home a p~ece o f  meat wrapped In home h.!nana lea\ch. 7 h 1 i  hc 
~ntendcd t o  glve to 111s w ~ f e .  [ l u r ~ n p t h c  nlplit the womanatethcme;il 
and carclully h ~ d  the bone under her milt 

The next day the men wcnt h u n t ~ n g a \  u\uaI le;~v~ng!hc womcn top,> 
to the g.~rdcns. Before they wcnl pa~dcnanp word hiid g<,nc ~ I I I I I I ! ~~  

that there w;rh to he an important mectlnpfor all the v~ll i tgc u o m w  
When al l  the women u,ere gathered. the uoman who\e hu \h i~nd  h . ~ d  
gtven her the plecc o l  meat \~arted.  "Our hu \h i~nd \  h,lvc hccn Iv~n: 10 

ua al l  thlh t imc L,~at 111gh1 I u a \ g ~ \ c n a  plccecil c t~okcd p~; nle;ll h\ 
my husband to eal. I ate the me;!! hec.~uhc I c,,~lld not rclu\e II I h ;~ \c  
it piece o l  bone to p ro \?  it 7 111. Ir had ;~nd I[ ir l u ~  t l i jr Ihal  I ul-gc.~ll 
you vely hard worL~ngwornen I r ,  hack me ln  m \  p ~ n p r ~ \ ~ t l o n  torn:lr h 
tomorrow as our I;i\t day u ~ t h  them '' 

Soon Ihe wholc v~llnge l ~ l l c d  w ~ t h  \e ;~ rch~~ ig  uonien. Iook~n: IOI 
their huahandh Some k ~ n d  o l  a i i icet~ng war :1g:lln c ; l l l ~ ~ I  to dl\cu.\ 
the matter and to ltnd u a !  01 d~scover~ng the  \ccrct dci~ng\ n l  1111. 

men 

One woman auggestcd th;~t the) all d ~ e r r  In\agc Ic,~\.c\ and I l o u ~ . ~ \  
as well a\ gras\ skirt\. I lie\ >?I 1,) work q u ~ c k l \  prcp:IlIng thc ~ G I \ \  

hk~r ts  and when all wah \el the cldc\t iimonp then1 \ t i \ t \d  ; ~ n d  \ . I I ~  

them "We need mat> 10 u\e ;I\ I l i ~ p p c r r "  Al l  tlic u<,!iien then 
collected pi~ndanur m.lth and t ~ c d  them to tIi1,11 ,111n\ AIIcr 1111. 

uomcn had \tun mat\ 10 l h c ~ ~  .trm\ the \;tnic uoll i .+n \ ~ ~ n i ~ i i o n c c l  
them "1 r) and f lv  to the lrcc n \ c r  Ilicre " 
< 

A l l  the women tried to u\e the11 111~11 wing, and ,111 I l t n  to the tree, 
and hack t o l l o u ~ n g  \he d ~ \ i d e d  I ~ L .  F I I ) I I ~  I ~ I U  TUU i ~ n d  1<)11I 
them '1 (1 m) r ~ g l i t  I tllc Hlrd. (11 l ' a r ; ~ d ~ r c . ~ n ~ l  or1 m\ IL.II i IrcIl ic 
f lying foxc\" Havlng 5a1d th.11 \hc told rll thc uo!lik.n I n  k c c p c l ! ~ ~ ~ I  
and u3alt Ior  t h e ~ r  huhh.~nd\ I l ~ r t  thcn one tlic ut,!iicn L.IILI "l LL.L. 

Ihcni cornlng " 



GUIDE TO NATIONAL WRITING 

CONDUCTED BY T H E  LITERATURE BUREAU 

NINTH A N N U A L  S H O H I '  SI'ORY (:OMPE;I'ITION 
TOI'AI, PRIZE MONEY: K3f1(1 

ALL COMPETITIONS O P E N S  1st MAY 1977 
S E C T I O N  O N E  (Teritiary Students  and  those who havc completed or  are doing Grade Twelve or 

above). 

First Prize K 50 

Second Prize K25 

Third Prize K I0 

S E C T I O N  T W O  (High School Students)  

First Prize K50 Betty Leggee best short story prlze 

Second Prize K25 

Third Prize K I0 

SECTION T H R E E  (Community school s tudents  and School-l.e:tvers Group\ .)  

First Prize K25 

Second Prize K I0  

Third Prize K5 

S E C T I O N  F O U R  (Open Section Stories Written in Pidsin o r  Motu) 

First Prize K50 Summer Institute of Linguistic . Pidg~nl h'lotu Story Prize 

Second Prize K25 

Third Prize K I0 

S E C T I O N  O N E  

1st Prize 

2nd Prize 

3rd Prize 

S E C T I O N  T W O  

1st Prize 

2nd Prize 

3rd Prize 

S E C T I O N  T H R E E  

1st Prize 

2nd Prize 

3rd Prize 

S E C T l O N  F O U R  

1st Prize 

2nd Prire 

3rd Prize 

EIGH1' ANNUAI.  PI,A\'  C:OMPEI'IT103 

(Plays of o n e  Act or less) (Shorter  P l ; ~ y s )  

K50 Michael Zahara Play Prire (Open) 

K25 

K15 

(Plays of two or  more Acts) (Longcr P l a y )  

K50 Michael Zahara Play Prire (Opcn) 

K 25 

K15 

(Pidgin Plays-Open Section) 

K50 National Arts School Pidgin Play P~.irc 

K25 

K15 

(Radio Plays a n d  Scripts-All prilcs spon,.!;i.~:d bv the National Broadcastins 
Commission.]* 

K50 

K25 

K15 



COMPETITIONS, 1977 
ElCHT ANNUAL NAI'IONAI, POEI'RY COMPEI'ITION 

TOTAL PRIZE MONEY K230 
S E C T I O N  O N E  ( P o e m s  i n  E n g l i s h  f r o m  i n d i g e n o u s  p o e t s .  t e r t i a r y  s t u d e n t s  a n d  a d u l t s  w h o  h a v e  

c o m p l e t e d  G r a d e  T e n  or a b o v e ) .  

F i r s t  Prize K 5 0  P e t e r  Beckett  P o e t r y  Pri7e (Engl i sh )  

S e c o n d  Prize 

T h i r d  Prize 

S E C T I O N  TWO 

Firs t  Prize 

S e c o n d  Pr ize  

T h i r d  Prize 

SECTION THREE 

Fi r s t  'pr ize 

S e c o n d  Prize 

K 2 0  

K I 0  

( P o e m s  i n  E n g l i s h  b y  H i g h  S c h o o l  S t u d e n t s )  

K 3 0  

K 2 5  

K 1 0  

( P o e m s  b y  P r i m a r y  s t u d e n t s  a n d  S c h o o l - L e a v e t .  G ! - o u p s )  

K 2 0  

K 1 0  

T h i r d  Prize K 5  

S E C T I O N  F O U R  (Poems i n  P i d g i n .  O p e n )  

F i r s t  P r ize  K 2 5  

S e c o n d  Pr ize  K 1 5  

T h i r d  Prize K 1 0  

, ALL C O M P E T I T I O N S  CLOSE ON 31st J I I L Y .  1977 

JUDGES 

S H O R T  S T O R Y  C O M P E T I T I O N  R U L E S  F O R  E N T R Y  

M r  Russe l l  S o a b a ,  Ins t i tu te  of  P a p u a  N e w  G u i n e a  
S tud ies .  

M r  T a b a n  l o  L iyong ,  L i t e ra tu re  D e p a r t m e n t .  U P N G  

M r  R . G .  M c D o n a l d ,  P o s t  C o u r i e r .  

M r  J a c k  L a h u i ,  L i t e ra tu re  B u r e a u  

P L A Y  C O M P E T I T I O N  

k r  Michae l  Z a h a r a ,  D e p a r t m e n t  o f  Just ice.  

M r  P e t e r  Tr i s t ,  N a t i o n a l  Broadcas t ing  C ( m m i s s i o n .  

M r  A r t h u r  J a w o d i m b a r i ,  N a t i o n a l  T h e a t r e  C o m p a n y .  

P O E T R Y  C O M P E T I T I O N  

M r  Apisa i  Enos ,  Ins t i tu te  o f  P .N.G.  S tud ies .  

M r  K u m a l a u  ~ a w a ' l i ,  L i t e ra tu re  Dcp:lr tmcnt .  U P N G .  

M r  P .  C h a k r a v a r t e ,  L i t e ra tu re  D c p : ~ r t m c n t .  I I P N G .  

M r  J a c k  L a h u i .  L i t e ra tu re  Bureau .  

Send all entries to: T h e  L i te ra tu re  B u r e a u  
P.O. B o x  5741 
B o r o k o  

I .  All participants must be citizens of Papua New Guinea. 

2. Manuscripts must be type written or neatly handprinted 
on one side of the paper only. 

3. Titles of works must appear on top of each entry 
4. Writer's name must not appear on entry. 

5.  Writer's nameand address must besupplied on  the Entry 
Forms, which should be obtained from thc Literature 
Bureau, o r  from District Education Officer o r  Crom 
Headmaster oCschools in the case oC school students. 

6. Entries should be written in the thrcc languaycs 
required-English, Pidgin and Motu.  

7. All works must be strictly UNPUBLISHEI) o rmur t  not 
have being submitted in any previous writing 
competitions conductedby the Literature Bureau oran" 
other organisation. 

8. Schoolsentries must beSTRlCTLYthework olstudcnts 
and not written out for them by teachcrs or parent.;. 

9. A selFaddressed and stamped envclopc should 
accompany the entry (ies) iTthe writer wisheh to recelve 
his manuscripts after the competitions arc complete. 

10. Winners must agree o n  the Entry Form. accompanvin$ 
entry (ies) to  offer the Bureau Cirst puhlical~o~r r~ght  for 
their prire winning entries (STORIES h N I )  POFM\  
ONLY) 

I I. Winner of the K50 Cirst prife in the Radio Pl;~vScctt(~n (11 
the Eight Annual Play Competition will he eni~tled to a 
brpadcast fee on production of hlsi her u,ork. 

12. The judges decision will be final and nocortc,spondence 
entered into. 

13. Late entrie?, will bc disqualified. 



A POSTMORTEM OF PAPUA 
NEW GUINEA POETRY 

Bv Nice1 Krauth 

T H E  E A R L I E S T  S T I R R I N G S  o f  modern poetr!, i n  P a p ~ l a  Ncw backward and useless. HIS hest-known poeni. ''VC, 811.\/1 KUII,I~~I 

G u ~ n e a  were courageous but  insusp~cious. Allan N:~~;~chee' \ "Poeni \  Speaks", was lo r  many. the first indlc;~tion o l  a t ru lv  P i ~ p t l : ~  N Z W  

o f  Contact' (Oceania, December 1975) were poor imitations o l t l i c  Guinean poetic voice. Taw;lli. the interpreter. wa, the l ~ r \ t  10 spc;~k 

Victorian poetry which persisted i n  coloni;~l edu'cation in  the 19411'5 for the m~sunderstood and misrepresented Papu;~ Nc.w G ~ ~ i n e ; ~ l i \ .  

I n  sentiment, struclure and rhy thm Natachce's poem5 refleeled 
noth ine o f  his Papuan culture. His main t h e m e  Ilrc whole-hcartcd 
espousal' o l  the religion. educ;~tion and philosophv o l  the 
colonialists-was to prove unpopular w ~ t h  later. prouder. far less 
naive poets. 

I n  Natchee's inchoate verse modern Papu:~ New Guinean pnetr!+;~<l 
its Calse start. H is  was an isolated voice. Wi i l i np  l i f lecn years hcfnrc 
the real b i r th  o l  modern poetry i n  Papua New GI.I~IGI. he reicctcd 

tradit ional ways and  condemned his less educated counlrvmcn I;)r 
continuing to  live i n  r 'land o f  dark ages". worshipping "gods o i  
emptiness'. However, Natachee's bert p w m .  "Advance Alr,nii< 
Aar". was not  typical o f  h ~ s  work  a\ a whol~.. I t  was unchar :~c te r i \~~c  

The klap sh<,ul* a1 U\ 
forctng rhc velnr to *I.tnd I)LII $41 111, n t ~ h  

nearly Inrclng Ihc encrcl;! 111 III\ hollc,ln 
hc ray: you are ig~lcrl-.tnr. 

Hc snyr you arc ignor;!nt. 
bul can hr. .hapc a c:~noc. 

l t e  a masl. I!< an outrlggrf' 
Can he >leer a c.!nclc th~ouyl, l l i c  n~el \ l  

wlthou~ Io\ing hlr wavl 
Doe\ he knou when r lurrlc r t t r n c \  :!.h(t~c 

to lay 11s eggs'!. ... 

. . 
I n  that i t  contained a voice which showed a sytnpathy lo r  tradil icl l~. 

Tawa l i  produced not just a sympathetic po r t r i~ i t  o l  hts people hut 
and a n  insight i n to  the pain tradit ional m;ln would suI.fcr wllen 
modernity thrust h im in to  oblivmn. 

also a human-or~ented vision oC the uriivcrse a ~ a i n s t  which any 
culture might test the strengths and weakne\\cs cif i t \ .nwn n t~ t looh  

C<,uragcously advance aI<unlc agi \!c? h\ step 
And crush undrr vour f < ~ r l  g r i t ,  \It>nc ;,cc 

I t  cannor and will never reus! ?<VII rn,;hl! \ ~ c p  

Cauliously advancc a!on,lr :\:c! 

Hark and behold. our \t<nnr nf; I.  in. ; t r i ~ l  

groantng 
Right krrc;tth y<,ur mikhi\ \!cl> 9 1 1  p;tm 

Halinplv and \tuhhorni~ rc\l\ltng : I O ~  I IOUII~~~ 
Bul folever. and r \cr  in rat11 

Why doe,. and i\ (hi\ atcllnlc age d t \ ~ u i h ( t , ~  ~ n c '  
Aren'l I conlenl~.d ju\l  ;I\ 1 ;U>,' 

I know. and kncw n ~ ,  hardhp  rtnc.r. I I > ; I \ ~ L ~ > ~ I , ~ ,  
10 be! 

Learr me ;done! I ea\r me ;h\ I ;!m! 

I wnlt nor. and will n c \ ~ , t  Icatc )mi . ~ l < x ~ l r .  I I I T  

Iriend. 
111 l lmr l o  ccrtlrc. ycru ui l l  hr. n < l  rn<>li. 

Irlto evrrl;tcling p81 I wbll nl:tki > I I I I  dc\cuotd. 
Therc 1~ live and die Inr c \ r . o i l l ~ l ~ c .  

Though slavish I n  its Europe;~n dcr~vativene\\. 11115 was thi. l i rs l  01 
many culture conflict poems to  bc w r i ~ t e n  in  tng l i ch  In P ; ~ p t ~ a  New 
Guinea. Later poets. morc polltically commiltcd th;111 N:~l;~chcc. 
more natural. morc articulatc i n  l h e ~ r  expre\\ lol l .  and mucll more 
aware o l  cultural pollution. have warned ag:llli\t the i n d i \ c r i t i i ~ n ; ~ ~ z  
wooing oC Western-typc development and p r i ~ g ~ c \ s .  Yer t h c ~ r  
protests might be seen t o  be, ironic;~ll!. I~.sr thc s c n ! ~ ~ i ~ c ~ ~ t \  (11 the 

Signs i n  theskv was Tawali's only book of  verse. TIik. confidence he 
wanted to  havr i n  the tradit ional culture was undcr~l i ined hv his too 
concerned interest i n  themodern world. W i t h ~ n  h im w:~scon l l~c tand  
debate which resulled in  silence. H e  lelt P ; ~ p t ~ a  New Gll lne;~ w ~ l h ( ~ t ~ t  
publishing any more o f  the poem5 which gra\ped Cor the p:1\1 
consciousness and often captured i t  magntl~ccn!lv. F ~ v c  vearc I;~tct. 
Tawal i  returnedand published' I lie V o ~ c ~ ~ o f t l i c  Sz;~".anoth~,r poem 
about interpretation o l  the elemental signs for guid;~nce Alter five 
years silence Tawali'\ conl~dent  voice had rcturnL,d. 

Rcnicmher snn. 
Whrn d;irknc<s c(rmc, 

And you drc s;~~ltny.  
Lislen l o  the vclncc 01 1 1 7 ~ .  \c,(. 

Wllh ilr unandtng cIx,ru, 
01 w;tlcr \p l :~ \ l~~ng  <>n !<lch. 

And !he w:t-*,lwlng \011!1d\ 0 1  u. l ic\ 
On \:lnd hi#r\. 

Tlwn salch \h;tll gu~clc LLIIII h,1.11 
Anlong Ihe hadp t < l c h \  01 1 1 1 ~ .  I C ~ \  

Wit l lou~ seeing. 

major i ty  o l  the people. Thus Nalecliec'~ poc tn  p e w  0111 0 1  tlic 

cargo-cult style wllich h;lb t,pi,icd 111~, un~,d,lc,l,c,l 
Fol lowing lawalt ' ,  \,olume o l  poem\ c:111lc A~I,;II L I I O \ ' -  Ilr,r/r 

Papua NewGuinean.s unqllesli,,nlngaccept~ln~i. w ~ . , ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~  Krufw(P;~puan Puckcl Pocl's. 1971) Here W.I. a di l leicnt L I \ I O I ~ . ( I ~  

a long wi th its total dest~-ucri~rn o l  tlicrr o ld W;,!, 
Papua New G u i n e a  .I dt.lic;~t~.. ~ l c e p y  n l o ~ ~ ~ l - ~ l ~ ~ t c ~ ~ i ~ n ~  WI>~ICI III 

whobp dark corner\ lurkcd porrers o l  (ear i l l id l lre F ~ i o \ ' \  111.11n 

The first signiilcant poetry to  conic frclm U111 Hcic.i'. C I C : I ~ I V ~ W I ~ ~ ~ I ~ ~  

courses (which began i n  1968) at ~IIc, I l ~ i i v c ~ u ! !  01' I'.I~~I;I N.  \ \  
Guinea was contained i n  Kumal ;~u T;~wal~ ' \  5l i111 VO~IIIIIC .Si,s~r.\ i ~ r  I / I C  

Sky  (Papua P(,cket Poets. 1970). I~1wal is t11od bctu,ccn t \ r w ~ r ~ t l t ~ ~ l c ~ .  
crit ical ofboth. attracted by hoth. l e ; ~ ~ ~ i ~ n g ; ~ I > ~ w t  onc 1.1 1,111 t l lc ~ ~ t l l c r .  
yet finally seeing the wor ld w ~ t h  thc t r . ~ d i t ~ ~ ) ~ i : ~ l  II~;III'\ CYCI . I I I~ 

celebrating his vision. This v~sion,  set i n  rh! t l im u ~ t l i  the p ~ l l r c  0 1  tllc 
environment. presented a p i c ~ u r c  o l  lilc. p , ~ l c ~ ~ c \  ;IINI i < l c n t l ~ \  111 !l>(. 

grandness and immediacy o f a  c u l t t ~ l ~ .  I ,c l~t \~.d h \  I ~ ~ ~ c I ; I ~ c I ~  10 

theme was lo\'c - its suect i n tnx i c ;~ l~on  and 11, r n ; l d d ~ ~ n i n ~  w ~ l ( l ~ i c ~ \ ~  
H e  madc palpahle the strenglll o l  dc\~re ' \  ni;l:lc will1 a h i1111 l t i 11~  
poetry which scemed t o  draw on fo rh~ddvn  ;lrv:\r 0 1  po \ \ c r  In  111;11i'. 

pr imal  existence. l11 " t \capc in  tliz Wind". t ? i ~ i j \ c . t ~ ~ c ~ \  h~,  ! ! l i t t t ~ ~ ~ i g .  
d rugg~np  im;~g~n .~ t lon  world 10 c\ :~ni inc tllc r c l : ~ l i t ~ ~ ~ \ l i i p  ht.Inccn 
ar t is tandmu\e.  thei l -surv i \ ;~ l in  I I i c c ~ ~ ~ l I ~ c t \  0 1  tile p r c ~ ~ ~ ~ > l . : ~ l i d  IIICII 

need to  hu\b;~nd the v ~ l - t r ~ e ~  111 hc ;~~~ l ) i .  I c ~ t ~ l i t \  ~CII:IIICC aild 
exprcssivene\\ lo~ tlic ~ -o l co i  tlic ~ O L . I  a l r t \ ~  HI I':II)II.I NCW(;IIIIIC:I\'\ 
Cbture to  be c i icct~*c.  



1' l l l . l l l . l  

Frr\h Ihhc cilning \I.\, 

pl;tytng :I \t,lil,~l\ h . ~ ~ ~ ~ l ~ ~ , s )  l lul i  
~lral ls. craul5 

downhnll 1,) 111c x.ullng lt,,ir 
Po\an;t s l r r . l ~ l ~ c ~ l  cln lhc 1;jp.l i l ~ ~ l l l  

deep in ~ h c  I<>rr\t hc\ad< IIIL l i i i  r 

Ihe arljrl hfc;l~l~t.\ 
colour Icllttrr, II>II< i;~tid Ili. i~l lc> IICI tn!n,l 

Her p c ~ c r .  unl.>lJ.. i lk ,  p r t : ~ l ~  
Then 

hrolcn hilcncc 
d;tnc!ng hc;8\1, 

whtrlulnd lircr:nnpr 
P<,%:~na 

dr& 
e*r.lpc 

Even when evok~ng  social isstlcs o l  n;lt~on;~l s~gn i l~c ;~ l i ce  his pt,cctrv's 
focus remains at the ~ndiv idu;~l ' \  ccntrc. and Iron1 here if record\. 
sensitive to the deeper vihr;~tions and people. H is  poli l ical poetrv ic 
really a call away f rom politics: bc;~uty and trutlr alw;~ys impose 
themselves upon his consci~~usncrs bclore poli l ic;~l con \~der :~ t io~ is  
get f i rm hold. A > " I I N I T Y "  bccamc agovcrn~ncnt-sponwred c;~tch- 
word Enos's "New Guinea" poem celebrated the country's d ib~ . r \~ tv .  
Whi le others feared its wild ruggedness and c:~lled it names I l k~ . "?  he 
broken bottle" or " l  lie waste land". Enos L l ~ e w  his co r~n t r \ ' \  
tenderness, its nobil i ty, 11s deligl~ts. its cert;llntlcs. its fert i l i ty. 

New Gu~nc;!.  whnpcring x i lh IO \L  
murmuring. dl,~c~lokc and ~LIIIIL.. 

Ir;cny~p;nni 
orclrid* 

h,h,.cu* 
rock m m v r  and walcr I!IIo 

hcilulil'ul IIIV ;1 hrdc 
with a 111 hlrd ol pitlin<l8\~ ~IUIIII, 

New Gu~ncct! 
my farhers sang rt, rhc Kwndv drum 

my fathers danced to the gnrumul 
on the banks of your mighty rivers 

Ihe fly 
the Scpik 

Ihr Purari 
then as ~ O U  thc! w;tlcllcd thc bun I I . I I I :~~ 

to the centlr  rnund, nf  i e v ~  harp5 
and flutes 

muml~ng rn:igic I<,rnl~ll;tr 
a, the Id4 plillcr Iitdrd <,n I l tc  ll111\ 

W ~ t h  the threat o f  destruction f rom new gods :111<1 new lormc (11 

disaster Enos offered the creatlve sel-vtces o l t h e  p<wl :I\ anticl<~tc IOI 
aggressive modernity. Just as the Warhat m:~gici;~n\ o f  the G:trellc 
Peninsula drew the chosen fem;hle toward5 the111. \ < I  tolr d id F I I ~ B ,  
draw in to  the circle o f  h i \  poetry a c lea r  s~ghtcd v i \ inn 0 1  h r ; ~ t ~ t v  
and t ruth i n  the Papu ;~  New Guinea conlehl 

Stamping hard o n  the heels o f  Hix11 Wurvr ~ ~ ~ \ h c d  .Inhn 
Kasa~pwa lov ;~ '~  Rul~r<.ror~r  Fiunrr (Papk~;~ Pockcl I'IIL~\. 1'4711. 
Published as a single poem i n  a thin bonhI~.t. il r:~pidlv *nld 0111 i t \  
init ial run. The strongly ant i -colun~al  sentiment i t  c<>nt;itnrcl ; ~ n d  11, 

call for  revcilulion. jolted the conlplacency o l  many expatri;trc\ ; ~ n d  
many Papua New Guineans who had alrc:~tlv hteppcd in((, 
expatrtates' shoes. 

hl:q~.h c . 1 , ~  
\1,y,,,., 

Our ;rbplr;tlnln\ \,,ill I;~IC\CV lac l t ~  III 1111 ntil.\, 

\ ) I  p.l,'i, 
-l.,!,,\ 

F I J C K  O t k .  W l l l l l  HASlA l l l 1 l l \  I l ( h 
O t t !  

y~lum wc~ghly i r n p < , l r ~ l ~ ~  II.I\ 
11% ncrcllc lnlt> 

nic l.... 

Though criticised for  being dc r i v .~ t~vc  o l  A l ~ i c ; ~ n  Ncg l i l~~c lc  p o c ~ t y  
and Black Arnercian revoluti(~n;~ry verse. il sucrcc<lc.d in  1111 I I~IIII~ 

before literate Papua New Gt~incansan a w : ~ r c ~ ~ c \ \ o f t l i c i r  link, W I I ~  

oppressed black brothcrr  i n  olhcr parts of  111~. wc~r ld and pto! 1dc11 
them wi th a fearlcss, uncompromising plctttl-c 01 thcir s i t r ~ : ~ t i < ) ~ ~  
under Weslern exploital ion. Kasaipwi~lov:~. the angry voung man 

. . 
revealed i n  the poem. has been too often neglected. There. i n  a 
number o f  verses, is a vast tenderness. a weeping frtictrated love for 
the old cultureand the inden l~ ty  th:~t once g r e w o t ~ ~  o f ~ ~ . T h e c a l l f o r  
destruct~on on the white man', world produced h! years of meek 
acceptance ofharshness and injustice. This rage is the protectlvc, rage 

of  mother nature defend~ng her unsoph~st~c;~ted and frail in the f x c  
o f  a dangerous and cunning hbstile force Thc images of seed- 
nourishing and flamr-nurturing which form the development o f  the 
poem are handled wi th a gentle l o v ~ n g  wh ichcon t~~s ted  charplv wit11 
Kasaipwalova's reputatlon as an anarchist 

I n  K;~saipwalova's second book. a volume o f  poems called 
Honuobodu (Papua Pocket Poets. 1 9 7 2 ) .  h15 poetic sensitivitv ;lnd 
his perceptive image-mak~ng were dcveli~ped and refined. H c ~ c  
Kasaipwalova painted i n  vivid det;~il the characlcn and sccneh. tlic 
hardship and disillusionment, and some o f  the sitvine prate\. o l  
modern Port  Moresby. For  example. his portr:~it of  the street 
minstrel "Cow Btri" plumbed the depths o l a  hignillcanl P:~pua N c u  
Guinean character. showing how typically e.p;~lrialc evessaw onlv 
the. surface o f  Papua New Guinean behaviour while the essential 
humanity ran  deep and enduring. 

. 1 hc %l?tlrl li\ccl l l~rhr t  1111 5;nl I.nlr 
CdIl WI Ihim Cc,\$ H C U '  l 11, t !  

l hc n ~ c ~ c l ~ ~ ~ l  <Ihu~~h (ICI I,I!:~I\ I<, l ~ t -  

Iricnd 
Saghrc.sr!rd rna9thi.n rm~lc* IITI * ~ , 1 1 1 1 1 \ \  

1 hc I ~ t n n o ~ d  I.id\ u\ l l lc \ l  kIw ginll $ 4  l!$-. tnlr 
.l h? c l l ~ l d ~ c r ~  \I,,\< II~L.~, : ~ ~ B I : < / L  

Hr hlrak, 111~. Ilr..a\\ \11,111 111t11~~1111111 

Vmccr ;tround 111111 !CIIIIIL. 1 1 3 ~  1.111~!1 
0 (',,U. H<>,! (',.a H.,,' 

'I'l,r, c.dI , < 3 , ,  C.,,,, II,,, 
aut n o  O I I C  h,,,,,,, , ,>,,  I < > $ K I \  , I . , , , , ,  

l I,t>W ul,,, 1ccI , , > L ,  

W ~ l l  g i ~ c  t n t  l h r ~ l  \ I I I I~~- .III~I III\ 1 1,.11\ 

Iln,*c U - ~ I ~ ~  dl .5~1,~ .tot1 CII I \L .  

Wtll kngn\ ~ G B ~ I  IIW 
M;ldpiixn 191 thc I < I ~ ~ I .  

Generally the poems i n  the H a n u o h a ~ l ~ ~  col let . l r~~n hring into shztrp 
focus the progress o f  a non-urhan life-stylc c;~ught up and h;~ttcred 
about by'urb;tn changc. A t  thc centre o l  Kas;~ipw:~lova'\ pcletrvarc , 

always the individual's problem\ o f  social and mor:~l  orienlati~rn. 
The solutions offered by the poet uxe rhc deeper processcc o l  pectic. 
thought to evoke awareness o l  the stre;lln\ o l  pridc and powct 
underlying the confusion o f  the modern Papuo Ncw Guinean I l k -  
style. 

T o  this point modern Papua New Guinean p ~ ~ c t r ?  w ; ~ s d o m ~ n . ~ ~ c d  h\' 
coastal poets and culture-pressure tllcmc\ T!IC cmergen~.~. o l  
highlands poets changed the poetry', fc,cu\. T ! I ~  vcr\e in K ; I ~ ; I  
Kerpi's volumc Cal l  o/ Midn;,yllrr B i r d ( I ' . ~ p ~ l i ~  I'c,c.ket I '<~ct\. 19731 
began in  the heart o f  ~ r a d i t i o r k l  village lilc. He c;~ptnrcd. in  hi, 
Engl~sh line. the vitality and rohust enerpv o f  the t r ;~d i t~nn .~ l  ch:~nl  
H c  most often drew hi5 dram;~tic cnnflicts l1o111 v~ l l :~gc  Iilr rall icr 
than f rom bixul tura l  confront ;~ l~on.  and i n  so doilrp :~rhiebed nor 
anthropological narrowness hut a u n ~ v c r \ ; ~ l ~ t \  o l  vision I n  
celebrating the t radi t~onal  w~rdorn  and custom, o lh is  trihcs penplc 
he revealed not only a fulf i l l ing and inte@r.~lccl \ o r ~ ; ~ l  strilcturc\ hut 
also the complex~tics. d~l~.mrnas and despair the individual laceh 
w ~ t h ~ n  the society. F'c,r Ex;~mplc. N ~ u p n i  Htghlanders. I~kceveryc~nc 
else i n  the world. must sullcr the h;17ards o l  Inv~~i;thc unc~ , r l ;~ in~y  (11 
latth, and the s~lence o l  gods. as ~nvcst~fated in  'l'r:lyc~ ;I( the 

Graveyard" Only \c\tc!<~.~v 
A,:,! 
My  rnc;ll\ htll,., 
M y  5Icl.p L I I I ~  I I , I ~ ~  

Kun:~nt h.t\ ~,IIII. 

rg l  I I ~ C  ,III;,;~. I,C, , , l  l , , , L . ,  

0 kl"! 
I h ~ ? .  hl.1 rcc~lila;n~ n ~ . t k . \  ~ l l i l r l  
HI.# I ~ ~ ~ I I C  11;111~1. 111.11 IUC,I , , lY  ralm.r, 
0 Lln\ '  

Ilcinthc~\ I,, ' 

Allcl wto8<l< k,c<,~ng ~,,,,II urcF, 

H~,\\IIII d o w n  ~ ~ v p r  b?n5 
H.,\< \l<y71>,.,l 

A"d \IBII ILL, c,,II,. ~ D W , , ,  

w:tll~m\ lh.,,<~ <<,,'?,l l,,,,,,? 
I)illhlll.\\ \~.l l,,,~ I,, 



The protagonist i n  Kerpi's poetry was o l ten the young educated 

indiv idual  alienated f rom village ways by  too  much city-living. I n  

'Hamler on a Ridge" the young man returns t o  his villagc. seesanew 
its pr imal  beauty, celebrates itsenduringvilal i ty. and  ch;tllenges the 

outsider t o  deny its essential joys and strengths. 

Dew-gemmed Dawn 
On the horilon tts ru\ty flnw 

Its the same Great grandlather kncw 
M y  rlsters hiding ~n tapa cloth 

Giggleon their way to the watcrshrd 
Thc roosters crow in thenr hum 

Kok Kak Kaaailaai! 
Mamas preparing to go gardentng. 

At this path's end 
S~ranger l mean 

This ptg shit ridden one 
A hut standingdistsnt from otherr 

~ e e d i n ~  urgent repair during wet season\'arri\itl 
l here Wasis a wrman watchme thc path 

To greet her prodigal son', hnmec~rming. 

Kerpi's village locus. his muscular rhythms and his tradit ionnllv- 
oriented imagery, werecomplemented by  Henginike R iyong 's l rong  
village voice. Riyong's mission lay in  a deeper analysi\ o f  the villxge 

psychology than Kerp i  had achieved. Kerpi  studied theindiv~dual' ,  

role i n  the social consequences o f  villagc cnnll ict whtle Rivong 
penetrated the very m ind  o f  the village indlvtdu;~l. I n  Nerna Namha 
(Papua Pocket Poets. 1974) Riyong revealed the modes o f t h ~ n k i n g  

and l e e l ~ n g  i n  the villager's consciousness. F g ~ r  example. emotions 

are produced by spirits travelling. then entering and inhabi t ing the 
consciousness o l  the individual. When posrcssed by  particular fnrest 

spirits a n  individual feels fear, when possessed by  his mother's sp i r~ t  

a chi ld  feels calm, when possessed by the spirit o f  his recentlv dead 

uncle a boy feels mourning sorrow. Riyong Fave an example o f  the 
village consciousness interpretlog an expertence f rom the modern 

world. I n  " N o k o n d ~  the Masta" the spirlt o f  the beer bott le has 
possessed the speaker. 

He gives me a kick in the head. 
I say small kick. 

He gives me a big kick 
I say Aha! M i  longlong. 

He kicks my turnmy, 
DIP my gut out. 

Desert~ng the sack. 
Nn! Nn! Nn! 

M y  eyes groan 
M y  nose smellr. 

It'< the magic bc,ttle 
Playing hidc and secL game, 

Fool! 

N o k o n d i  is a mountain spirit well known in  the villapc for his 

tr ickery. When a vill;~ger is thwarted In ambttions. fooled hv 
circumstances, disoriented by  surrounding,. he has bccomc 

Nokondi's vict im. Nokond i  was the ideal spirit to represent thc 

modern world. 

When  a young boy leaves the village to  learn white men'.. ways. he 

too  has become Nokondt's victim, and when Riyong looks at the 
m a n  he has become i n  "h rhor l i r r k  Room" he finds that he has bcen 
transformed by  the shadow spirtts o f  modern educ;ttinn and 

material ism i n t o  a cheap plastic imitattnn o f  hrttn:~n. 

Word* ol I h t ~ \ t ~ . i t ~ t l ~ ~  CC>I I>L 

TIw artd ugltd. 
From thr \crul\ ol ilnlt:tmctI h~i.,~, 

Makine mr lecl Ihh~ ~ l t c  c l l~c l  .) !  p,~,pl 
But whcn 1 I<I<II :I[ m!\cll 

I dirctncr tlir .l,.td~~n. 
That rhiupc mr Int., 

A chcitp .l.tn;bnc\r d(>ll 
I loo l  back itntc l  hc \o~~c l  

l hclonp t<1 t11a1 Iilllc !<N>~I, 

To thr du.1 
Whcjc m\ irc;t\u~c. .lac 1\10? IISIC. 

Hnratlitng I I I  m! ail 
Thc \h.tdou. \tc13 into ,il! c,~lol pc7,<l 

W!ltlc thc plylcl. <,l thr rll.td,>\\. 
l'~lIli!ig m! doll's 1 1 ~ ~ 1 1  tn :$l1 ~ I I ~ L ~ ~ I ~ ~ ~ ~ ~ ~  

Fragments o l  the o ld  culture worry at his consclousners The old 

animal spirits o l  courage. pride and natural orienlation pertsl\t i n  

their attempts to  repossesr h ~ s  soul. I n  Riyong's poetry generallv 
there was a senseof madness.a sen\e o f the  f ran t~c  urgency neccssaiv 

i n  the exorcising o l  unwelcome, disorienting spirits f rom the 

individual's consciousness i n  order to produce a healthy psych(110gy. 

Some olthemadnessand schizophreniaof city l ivingwar to  be fclt In  

the poetry o l Jack  Lahui .  I n  Gamblers N i ~ i ~ i n i S r t / e ( P a p u a  Pockcr 
Poets, 1975) L.ahui-anatomises the dual indentity o f  the"Civilised" 
Papua New Cuinean. I n  "The Dark  Side o f a  Niuginian's Tceth" hc 

showed how the cosmetic cl.ange wrought by education and 

Christianity belies the real, underlying.enduring t'apua New Gtttnea 

nature. 

Black teeth. ripe watermelon seed\. 
I see in Ihe grin of my people 

When love, cheer,. jokes are poked 
These are the elementr that hind ur. 

I can claim I was educated 
Education comes llkc a Tck Tt,c?thbru\h 

Relined by the moral cream ol Clir~srt:~nitv 
Cleansed by the blood-hath o l  Chrt\t'. 

resurreclloll 
. Isn'r Avilrsation to n Nauginian 
Ltke a brawl after a church service'! 

Isn't t h~s  the back ol thc shining teeth 
That I show to you? 

As here, wi th the "tooth-brushing" technique o l  modern~sation. 
Lahui's approach was often satirical. fiis.satire wasdirected against 

expatriates' naivety (iheir "ice cream" values and their supcrfic~al 

notions o l  savagery), expatriate commerce and explnitiation. and 
Papua N e w  Guineans' gull ibi l i ty i n  being influenced by expatri;rtc 

ways. His satire is also d~rected agalnst himself for  having bec,ome 

part o f  the new system w i th  itsgreasingpoliticians. 11s ohseshion with 

insurance, its belief i n  platitudes and its toilet w;tll graffiti wisdom. 

Lahui's most adventurous poem. "Blood Red Cl;~ret". depicts a 
young woman's rebellton against the bourgeot:, c o m p h c c n c ~  and 

indulgence o f  the Por t -  Moresbv elite The adherents to  thc new 
lifestyle, reckless and smug. try t n  prevent the radical M s  J o  f rom 

leaving the party and thereby asserting her ~ndepcndence ( The pocm 
works neatly as an allegory about Papuan polilics. however I ;im 

confining myself t o a  moregeneral interpretation herc.) When M ,  .I<' 

has f inally achieved her dangerous freedom. taking to the rape- 
threatening Moresby stteetsat night, noneof theal tugant  etlest goes 

after to  aid her. 

The house on the bald-headed hill 
Bubbles wtth noise 

The guess wave Ilsts at eacH othrr 
Raving madly 

Each blaming the othcr- 
Shout~ng 

Swlng~ng of fists 
Dancing 

All go together 
With a deltr~aus harmony 

Nlugini style 
Then a flying rock 

Lands on a flagon 
Of blood red claret 

Placed on a freeze. 
I t  instantly spills 

Flooding 
The polished n o w  

Where people are bwaylng thcir hud~c\ 
hilariouhly 

No one among them is to hr hl.~mcd 
For this sudden change o l  colour 

And flavour 
Of  their party. 

The air 15 thick nutride 
The n~ght sky is evcn thtcker 

M S  J,, is wdlking c<wraecouxly 
Along the C<rmn;ntion Olive 

She will be soon hmnu 
And havc 

A goad 
Night', 

Resi 



The poem doesn't tell us whetlier Ms.10 gets home or not The i m a x  
we are left ~81th-the bursting flagon c o i l l d  represent her escapc 
f rom the con f~n ing  and unfcel~ng new \oclcty. or i t  c1>111d foretell he1 
ravishing, h r r  rnartyrdom to the Ceuhe o f  recli~inl lng the night w h ~ r h  
once was her hlrthrighl. MS Jo attempts t o  asxcrt the dark side. thc 
inherited side of the Papua New Guinean iden t~ ty  apalnht the htipht 
lights o f  civilisation'\ boozy. delirious party world. Whether M\.III'- 
claim t o  personal Independence was succe\aful or not. Jack I.,~~IIII 
was pointing out that Papua Ncw Guineana could no  longer 
complacently blame the expatriates for al l that way wrong in 

Moresby (or in  the nation as a wholc) Papua New Guineans had a 
new enemy-themselves-and it would take the ktnd of dnrlr~g. 
perhaps the self-sacrifice. that M a  J n  stood for. t o  get the society 
healthy again. 

'1 VS13 01 So far Papua New Guinea Poetry has had a dual f o c u \ . : n .  I. 
conflict o n  the soc~al  le\,elandattemptsal resolutionon the pcrurnal 
level. This has been paralleled by a dual concrrn for exploration o l  
city and village lifestyles. Earller poets moved une;l\ily hetui.en the 
two worlds. but the conflicts i n  the environment ha\,c heen 
progressively more confidently internalised aa thc pursuit alter thaw 
confl~cts' root cauaer has gatned momentum T l ~ c  role of the poct ha, 
been progfessively more sol~dly establiahed he or shq i\ the one 
who digs beneath reality's surface to uncover a t ruth ahoul the 
individual Papua New Gllinean', soul-orientation. 

Digging more deeply than even Riyong hasdone. Apic;ti Enos. i n  h ~ s  
second poem series. Tabapor (Papua Pockct Poets. 19751. journe\c.d 
into the unknown regions of  h ~ s  soul to explore the landscapc and 
creatures inhabit ing there. Enos was heyond the d ~ f f ~ c u l t i e \  
encountered by Riyong at the prelrminary stape, o f  the Inncl 
journey: Enos revealed the weird beauty and a m b i g ~ ~ o u s t r t ~ t h \ t o  hc 
&covered i n  the spiritual depths: 

Mrlt lng lnro shadcwr 
combrng 

through Ihc tight 
you havc rrachrd 

!he moonill WdlCrl 
loddy 

A n d  oneof the faces i n  Enos's soul corresponds to Riyong's Nokondr 
fhe Mosra. 

you 
a strange tongue 
n slrangcr tomorrow 

T O  get t o  this point o f  revelation Pxpua Ncu. Guinea poetrv ha, 
movedstep by step: Tawali'sconcerned questioning. K;ts:~~pwalov;~'s 
stark soclal honesty. Kerpi's exploration o f  t rau~i ia.  and Kivong's 
tortured sell-scrutiny. The  Papu;~ New G i ~ ~ n c a n  Pocls have done 
much and promised a lot more. 

Nigel K r i i i ~ t h  
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About Writers and Artists 
"THE INDEPENDENT STATE OF 
PAPUA NEW GUINEA WRITERS PNG WRITERS AND ARTISTS 
SEMINAR, 1ST TO 4 JULY, 1 9 7 6  IJNION 

RECOMMENDATIONS FOR T H E  F U T U R E  

( l )  Holding the Conferenceevery two years w ~ l l  be anasset. 
- 

( 2) Rotating the Conference amongst the South Pacific 

Commission areas is recommended, if the various island 

nhtions have sufticient k t e r s ,  organisers and  the 

financial resources to run it. 

( 3) If (2) does not work, then Papua New Guinea should 8 

hold the Conference every two years, with different 

emphases and  corresponding overseas participants. 

The  Literature Department should continue to  organise 

it as i t h a s  already Laid down a firm basis for  it. 

( 4) Other foreign governments, e.g. the u.s., U .K. ,  

, , Japan,  etc. should he asked to  sponsor two of their , 

nationals to  come to  participate. a s  New Zealand did 

this year. 

( 5) Australia should set aside some of its cultural exchange 

money for supporting the Writers' Conference. We use 

it well. 

( 6) New Zealand should .&S; continue sponsoring two 

writers per conference. Mrs Patricia Grace graced the 

Conference with her charm and logic. Hone Tuwhare 

was a hearty mixer. 

( 7) The National Cultural Council should set aside part of 

its budget to p r ~ ~ o t e c r e a t i v e w r i t i n g  and Dramaas i t  

did this year. 

( 8) T o  encourage publishing, the publishers should set up  

a n  annual prize for the best published book during afly 

calendar year. The Literature Department would be the 

j.udges. ... . .. 

( 9) Some foreign writers should be sponsored to go to  Lae, 

Goroka, Keravac etc. to  help p r o m u e  creativity in 

those areas, otherwise Port ~ o r e s & - ~ . w i l l  be 
X. 1 . r 

extraordinarily overdeveloped. . - 

(10) The  Ministry of Educationshould set funds aside for the 

participation of its teachers of Englishand Literaturein 

the Conkrence,:.. . , ;.-. .. . . 

( l  l )  A Secretariat of Papua  New Guinea Writers'' Union 

should be set up  with a full-time organiser who will also 

be the editor of Kanaka's Voice. 

NOVELISTS, POETS, S H O R T  STORY WRITERS, 
MUSICIANS, DANCERS, ACTORS, PAINTERS, FILM 
MAKERS, PL'AYWRIGHTS. 

WRITERS A N D  ARTISTS CONSIDER YOURSELVES 
AT T H E  MERCY O F  VANITY PUBLISHERS, 
CULTURE VULTURES AND UNSCRUPULOUS 
PUBLISHERS HERE ON OUR SOIL A N D  ABROAD 
WHOSE AIMS ARE T O  EXPLOIT O U R  TALENTS. - 

I AS ORIGINATORS WE SHOULD BE ENTITLED ( T O  
O U R  FULL AND FAIR-DUES. I 
ARTIST WAS F O R M E D  AFTER T H E  FIRST P . N . G .  
WRITER'S SEMINAR HELD AT T H E  UNIVERSITY 
O F  PAPUA NEW GUINEA IN JULY, 1976. 

IF YOU ARE I N T E k E S T E q  IN T H E  ASSOCIATION 
PLEASE WRITE T O  - .. 

T H E  SECRETARY 
P.N.G. WRITERS A N D  ARTISTS UNION 

P.O. Box 3335 
P O R T  MORESBY 

- 
A< ADEMICS AND WHI1't.RS 10 A'l'l't:Nl) Sl',\( I \ I  

C.ONFI..H~:I\;( t. 

A group of Papua New Guinea acsdcmic, ;111d I : I I ~ ~ ~ I : I ; ; ; ' ? Y ~ ~ ~ , I .  :I(\,! 
writers have been ~nvited to a l anpu ;~p  and I ~ ~ ~ I ; I I I I I C  vt,nlc~<,li?i--~r! 
be held at the University ol Queensland Irolii M;!! lhtli 111 20111 

The conference is to he ho\tcd h?. the L : I ~ ~ I I : ~ ; .  :111d I I I C I L I ~ I I ~ C  

Department of the Uliiversit! 01 Quecnsland c111 hcl1.1ll [ > l  the S ~ > I I I I I  
Pacific Ahsociation of L;ln@uagcs and I . ~ l c r : ~ l i ~ ~ e  51ud1~ . \  

In attendance will he the ch;~irtli:~n ol'thc I . I I C ~ ~ I I I I ~ C  Ocp:irtnic~~: I I I  

the University of Papua New Giilnca. M I .  E l t o n H ~ . ~ \ l i .  tlieoiltuc>lllv 
chairman MI-. T i ~ h ; ~ n  10 Lihong. Mr. Rcrn;~ld M~nol .  ;I t c : ~ i . l i ~ ~ ~ ~ c  
fellow with the Literature Dcpi~rtment. Mr. I cloli K : I I ~ I ~ I I .  :I U I I I C I  

who is. also with' the Litcl-;~turc l )ep;~rt l~ic.~i t  Mr. I ~ l - ~ t l i b ~ ~ i ~ l r i i  
Chakrabarte. a senior Iccl~lrcr in L.~ter:~lul-c \ * l 1 1 1  thc'l i~c l . i i t~~) r ,  
Departrnent. 

The Australian 1.itcrature Board has i l w  r<iupli tlic ptc.i.ncc ( 1 1  I U O  

writers from Papua Ncu (iuilicil 111 attend the ut~lil,.rc~ic~, H c ~ i ~ i ~ ~ i i ~ o  
Umba and Kl~m;ilauT:~wi~li h : ~ \ e  hecn ni~~ii~l>.ttccl I < >  :ltlcn~l I<c t~ t~ l i  
travel cost and suhs~rt ;~l icc w~l l  he met h! t l l c .  A11~11;111:111 t ~ t . r i . e ~ i  

Affairs Department. ' 

Aftrr the Brishsneconlcrc~ic~.. H~.t i jam~nand K~~rn : l l . i~ \  ulll t ~ ; ~ \ c l  
to Sydney and then Canherr;~.  to p;~rticip;~lc I I I  ;I c ~ ~ I ~ ~ ~ ~ w I I ~ ~ ,  0 1  
writers and playwriglits. 

The Literature Bureau ol I'ap~lit New (;~lili<.:i. c111 hcIi:111 0 1  tlic 
budding writers ol P ; I ~ I I ; I  S c u  <iuinc;~. t l i i l ~ i h  I I I C  ( i i ~ ~ e r ~ ~ l i i c l ~ ~  ( 3 1  

Australia for  thi5 most kilidl! ec\tllre to O I I I  I Y C B  \WII , . I .  WII;II < \ c ,  

!they discus5 with l'cllou i ~ ~ t i \ t  ; ~ l i c l  w ! - i l i n g c ~ : ~ l ~ . ~ ~ ~ i c ~ ~  t1ic.1,. *lloi~I,l Ihr, 

of  trrmendour value to th~,ni. ;I \  writer\. 



Letters to  the Editor 

Dear Sir. 
Herewith all my eagerness, I'd lrke to share with you how much 
interested I am in creative writing. 
1 enjoy writingstories, playsand poems. However. I very muchenjoy 
writing poetry especially. I would like to ask you for further advice 
and information on creative writing. My own concept of the word 
creative is (a) having the ability to create, invent and produce (h) 
approaching the realm of art imaginatively (c) artistic literary- 
limited to fiction and poetry. 
Thank you for your attention. 

Christina Mary Asor 
Martyr's Memorial High School 
Popondetta N. P .  

Dear Sir, 
D o  you still offer free coples of "Stones from Papua N m  Gulnea 
Book One? If ybu would send several coples I would very much 
apprecrate lt 1 can use them to inspire potential wnters where our 
famrly works near Banz 
Also d you'have a prlce lrst or catalogues available espqc~ally for 
P~dgrn pobl1p:lons I would appreciated Weare hoprng toestabl~sh 

r hbranes and promote l~teracy 
Also do  you still have backcoples of "Papuaqew Gurnea Wntrng" 
If so I would hke to recelve especially the last three years' Issues- 
1973, 1974 and 1975 
Thank you for any help you can glve 

t a r r y  E Cates, 
Box 42, 
Wkarumpa 

Dear Sir, 
Plis s a l ~ m  prars brlong "Papua New Gulnea W rltrng" I kam long mr 
na b a ~  m1 salrm monr I go long yu 
Tenkyu 

Asher L ~ s o m  Rulernat 
U ~ t e d  Ch_u~ch 

d ---- - 
Ramkel. New Hanover I 

Editor's Reply 

Mjpela nau putlm n ~ p e k  prars bllong "Papua New Gurnea Wrltrng" .- 
l =  

Long y m i  Papua New Gu~nea  yumr lnap pelm K2 00 I go I stap na : 
krsrm foapcla buk Insalt long wan wan yla Drspela nupcla prars em 
karamaplm p r m  brlong qelm bukna  Post Office brlong sahm buk I 
kam parnrm yu long wanem hap b~long kant r~  yu I stap long en 
Tenkyu try long pas brlong yu. 

Dear Editor. 
I received the packet of booklets which youvery kindly sent. They're 
just the sort of thing 1 wish I'd have when I was teaching at Fatima! 1 
hope it has gone over well in the schools. 
If you do  decide to use any more of the 'Pandanus Nuts Stories' in 
subsequent booklets-I would appreciate it very much if you could 
sead me a few copies. Thank you. 
Best Wishes, 

Christopher Somerville 
~omerse t ,  England. 

Dear Sir, 
1 would like to order 20 annual subscriptions for the High School. I 
have enclosed a cheque for K24 to cover the cost of these as well as 
for the Church group that very kindly sent us this money. 
The students enjoy the articks. stories, and poems which appear in 
the magazine. 
Thank you very much. 

Sally West 
Cameron High School 
Alotau, M.B.P. 
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Due t o  i n c r e a s i n g  d i f f i c u l t i e s  i n  t h e  g a t h e r i n g  
of  b i o g r a p h i c a l  d e a t i l s  o f  c o n t r i b u t i n g  w r i t e r s  
i t  h a s  been  dec ided  t h a t  from t h i s  i s s u e  on we 
w i l l  n o t  i n c l u d e  any b i o g r a p h i e s  o r  any photo  
u n l e s s  t h e  w r i t e r  is new t o  t h e  pages o f  Eapua 
New Guinea Wr i t i ng .Wr i t e r s  a r e  s t i l l  a sked  t o  
p rov ide  t h e i r  b i o g r a p h i e s  f o r  our  f i l e s  f o r  r e -  
c o r d  pu rposes .  

E d i t o r .  

c o n t i n u e d  from page 15 

Al l  the women then assembled and took last minute ~nstructions on 
how to fly. When the flying foxes flew to the nearest tree they tried to 
impress all the others by hanging upside down. The leader then said 
"You are flying foxes. You will br found only at night looking for 
your food and spend the daytime hanging upside down sleeping. 
Those of us intheother group will look for food in daylight and sleep 
at night." 

After saying this all the bird women were quiet. As soon as they saw- 
their husbands, the two groups of bird- women. the Birds of 
Paradise and Flying Foxes flew up and sat i n  two lots facing each 
other. That nlght the village became full of crying children. 

Senring the strange atmosphere of.the v~llage the men hurried to 
their houses to  find empty houses and deserted children. Just then 
one o f  the men looked up and saw a lot of birdssitting on the branch 
of a huge tree. Realis~ngtheir tragedy they pledged,"Come down our 
beautirul wives." Grown men, young men all rolled on the grass 
begging for the women's forg~veness. 

There were others who were saying as they cried. "Comedownand 
we will give you the best meat." 

The leader of the women said "My husband brought me a piece, of 
meat 70 I have proof that you have cheated us all thislong.You h~de  
the meat i n  your secret hiding plaps and come to tell us lies. Then 
you Come home with sorry looks and tell us that there is no game in 
the bushes. You wait until weareasleep then yousneakout with sago 
and go to cook your catch and eat i t  up Now we know Weare birds 
and no longer humans. Those you see hanging ups~de down youcan 
name as flying foxes and those of us dress differently you can call 
Birds of Paradise." 

The men were dumbfounded 

"So we'll leave you," said the leader of the women as she got the 
others ready to fly away. When all was ready the mult~tude of birds 
started to spread their wings and ny away to the ma~nland or Niu 
Gini. 

Flying foxes made straight for the swamps and the hig dark trees 
while the Birds of Paradise flew to the huge rain forest in the heart 01' 
NiuGini .  So now we see i n  Papua New Guinea. Birds of Parad~se live 
in the heart of our country and the nocturnal flying foxes. along [he 
lower swamplands and thereabouts. And flying foxes have slnce 
lived i n  the way they were destlned to live. since that decis~ve night. 

END 
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Writers sending in contributions for publication i n  "Papua 
New Guinea Writing" can help us by enclosing, along with 
manuscripts, a shon biography of themselves, stating name 
of village, the Province they come from, Primary school and 
High schools attended and theschool form or job they areln 
at the time of the submission of manuscript. 

Writers are advised to handprint or write legibly and to I enclose a stamped, self-addressed envelope with their 
( manuscript i f  they want their manuscripts sent back. 

Established writers should ensure that they keep copies of 
their manuscript i n  case of loss i n  postal delivery. The 
Bureau, wi l l  oniy accept responsibity for the safety of the 
return of manuscript. 
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